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:r»  Jo.'ioh    ',  l>>'cr,  Jr.,   t'xj  E:ajc.:tiv«  .'Secretary  of   the  Art  Cf>rariic:slon, 
died  the  latt.  bT  i>art  of  Noveraber,   19CJ,       r.    >yer  !vkj  scEved  the  City  iiiid 
the  Art  CoiidSGlon  Croa  the  year  o£   Ltrj  cixtaticm  in  1932,  CaitliC.lly  and 


ucll- 


5/S 


San  Francisco  Public  Library 

Governinent  Infoimation  Center 
San  Francisco  Public  Library 
100  Larkiii  Street.  5iii  Floor 
San  Francisco.  C A  94102 

REFERENCE  BOOK 

Not  to  be  taken  from  the  Library 


civi  rc3pf^c-''-c  tt'.f-JXQ   in  nrt  nnd  musical  cirol'-G. 
h/).cJ  res'oItoO    la  t  e  Art  Cosa?isaion  orcccntliv^ 
ical  events  crnoiscin*  oi.  {;uch  Circts  a:-  a 
Ll:ovsky*s     '..iciu-s  ■  nej^in,  concerts  confiucted 
nard  lismstcin  and  Arturo  Rodsiinski,  nadlcr- 
:r  the  port  rnvnn-c^viin  yiiats  \7ith  a  scrios  o0 
\rt'uir  riedli:v»     Ooring  his  administr.-. Uion  c2 
f.syion,   tiio  annual  Art  festival  t;aG  institutcid, 
It  pror^ri:!:^  Tcir  t'.c-  City  end    Ctiunty  of  San 


:  T.'any  yearn  the  r.-ircctor  of  tho  annual  /jct 
!  oC  Executive  ''ecratary  coinrDcncin^  Jiinuary  1, 

Iir«  llarold   i.,  y.elicrbacU,  distin-jnirihyd  business  exccuti%'c  and  civic 
leader^  contir.ucd  hia  s?.rvicc3  as  PrcoiJcni;  oi."  tlie  San  Francicco  Art 
CotxniDaiou  iov  -;:*.!.q  nineteenth  c.  nsecutivc  ;  o:.'r»     Tlie   :,>;ar  v;itneGfjed  tbcs 
rc3i;^r.Gtiot^     .     "^r.  Allxrt  ."hunate,  i/Iso  r. al'^uad  upon  acceptance  of  ^  t^tic.K 
istorti;  l*and-.r«irks  Conjniesion,  r.rid  'i.'at  oC  r*-,  Tito  Potrl. 
)n:;  tira  activiticf5  of  tbc  Art  Coo:»if:slon  for  1967  vrcre: 
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ir»  Jor;C;>h  ;:,  l)>'cr,  .ir,,   tho  Ercec/.tive  -■"-ecrctary  cC   the  Art  CfM^iynisnion, 
died  t;:e  latt:ff'  part  f?f  Movcraber,   19GJ.       r,    >yer  !uu:  scKved  tiie  City  and 
tlic  Art  CoLtiimyLon  £roa  the  year  o£   itr.>  creation  in  1932,  Caith£.;lly  arid 
v/ell.       c  vviia  a  'i;c.ll,  linouTi  and  roapoc'j'-c  flf^jro  in  art  ;ind  cvusical  circl-s^ 
Ov-jr  tht»  ycax-s  l^lc  cCfcrts  ^i1.cl  resulfco-}   in  t  e  Art  Con:i:'lsaioa  preccntirv^ 
outstandiiv:;  n:id  nnuaual  musical  events  ccnnistin^  of  such  Cirnts  a'-;  a 
concert:lr.c'.;  vc-.vr.lozi  o?.    I'dvaikovyky's     T::'eiu-s  •  negin^  concerts  con=iv'etccl 
by  Cit.vl'.ir-i  ."Itropouloa,  I/3onard  Bemstciii  and  Arturo  r.odj^lnski,  .'Sadler- 
v.'clle  ruiilot,  ci^lidnating  Ccr  the  pa^t  r:cvGnr'.\.on  yi^ars  v;ith  a  Bcrics  ot 
Pojjs  concert:;   cx-nducted  by  Art'uir  Ficdlcv.     Oorinr;;  his  adtainistr.U;ion  ef 
the  a££airs  cy   t'.e  Art  Coi.'iRU.ssiori,  t^'O  cnnual  Art  festival  ^yas  instituted, 
as  \Aili  aci  lin  art  pr^  cure:  sciut  proj^r-;.:^!  Tor  tl'.o  City  end    Cbunty  of  'l^Gn 
FrcUK:i:.co, 

?5r»  I'iirtiu  Gnipver,  Cor  uany  yearn  the  Jarcctor  of  the-  annual  A.rt 
PcBtLvzl,  afir,jv';od  t\y2  cutios  oC  i:ixecvruivc    -cctetary  coi;rjoncirv.;5  January  1, 
19G7. 

l'T0  liv-^rcXd   !••  y.ellcrbach,  dtstin.iuiGhed  busincoa  executive  antJ  civic 
leader^  contiuiun!  \\ia  y?.rvic':;a  as  Prcoiocnt  of  tlie  San  Franclcco  Art 
CotTSijicoion  for  ths  nineteenth  c:  ncccutivc.  :.  car.     Tlip  yf;ar  vjitnecKod  th?: 
rc3i;j;r.atioa  .-.i    nr»  AUxrt  Shiir^tc,  \;ho  r-. signed  upon  acceptance  of  ; 'otics 
on  t'v:;  IJistori;;  Laiyl-.r^irka  Corr!n5i88iorj,  r.rul   f  at  oC  I-*r,    Tito  Patrl, 

A!\.>on:;  V.iq  activiticr;  of  the  Art  Cootidss ion  for  1967  v?cre: 
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J.966  v:-ri  G  :;-]t:t3;s 

For  tho  Gcsventcersth  connect; tlvti  year,  Arthur  FicOlor  conducted  the  San 
Prauciijco  S;,rrpUony  I'opn  Orc'iorjtra  In  n  tnidoutxscr  s^.^ica  ol:   nine  concertJ3  at 
tlic  Civic  AuditoriuQ  on  July  16,  19,   23,   26  .md   30  nnJ  August  15,  20,  23  and 
27,     A.;oiu  aUf.cndanco  readied  an  all  ti!x>  lii:;^h  as  did  the  revtinucs.     A  ;;rou:> 
o£   orilliaat  youn;-,  local  artists  oade   :-.' eir  ccbuts  durin,'^  the  ncacon.     The 
I'opn  conccrtis  dcrioa'^tratc  the  accjeptali-lity  anl  value  c£   bringing;  syinphcny 
concerts  to  youn^  and  new  audiencs-S  ct  lo.;  prices. 

1960  /^lir^-  ""^TIVAL 

TtiG  11)60  Festival  novcd  Cron  the      '.It.  n  .  trcet  I'all   to  the  Civic  Center 
Plasa  and  xmn  l^eld  September  23  thrcvi-fh  '  ■cto'!  or  2,     T;>crc  was  f.Giici'al  a^*rac- 
iBcnt  tl'.at  f.Vs?  new  location  tras  the  f  in-Dt  of.  several  citdoor  sites  used 
during  the  ryu'st  fifteen  yearc,     T!ic  Fefit/.vnl  decionstrntcd  how  GCCectivBly 
the  Cov.ntair.  craa  covild  be  utill^scd  cj  n  nito  for  statuary.     T'lc  foimtaiu 
v:ith  ctatuary  and  bridge  vitali:-^cd  t!-e  ar;;a» 

Continisin.;5  support  of  the  cornraunity' s  artists  vaa  again  uianlircGtod 
wlien  the  Cit/  oioended  $5,000,00  in  t'te  nurc'-aoe  of  art  t;orl.-.s  Cor  t'lO 
cnricItTK-nt  oi:  ntiblic  ol!tices.     Attendance  t.-aa  upxrarda  oC  200,000  r-eople 
and  a  ;.>ro:;;;r£r:i  starred  by  the  ^Ircatcr  I'^lDGion  Ci.tiKens  Co'^-'ncil  brou  ^Iit 
nci^jhborhooc  i^articipation  into  the  Art  :  oGtival  officially,  anU  ior  the 
Cirst  tiix^«      "ixlor  the  IcaderGhip  of  the  r^ayor  «  grant  of  !?1500.0.:-  vas  made 
by  titc  }3o£ard  oi;  Supervisors  for  this  nur];>ose»     TSie  audicnco  resv)onded  to 
the  talent  cram  firon  the  Miasion  District,  x:!dch  culoinatcd  in  a  T.attn- 
Aincrican  proi^rrci, 

IXirin-',  V.iO  -cir  the  Art  Contniosion  auccesaf  lly  nta^^ed  three  Gosnx?.titi.ons 
for  the  $122,000.00  enric!\uant  of  the    "all  of  Justice.     A  distiu-uiGltcd  ':rcHip 
of  jurors,  CGi-rxised  of  Hobert  ?iarquio,  V'rosiccnt  of  tl>e  l-ortlicrn  Calif cruia 
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Chapter  of  Aicricnn  Institute  cf  Arc!:ifccc.tfl;  /xi^altlo  Ponodoro,  intcmati  nally 
Imoun  I;::oliiin  rculotor  aixl  visiting  Pro^ccscr  at  Stanford,  and  Paul  !  ill  la. 
Director,  Or.Ultind  Art  ?ru3e«a,  corxaissirn  c"?  Peter  Vo".:lkoo  to  execute  a 
cionucEntal   r:c.;lp';:urai  v.ork  for  the  toain  entrance  cf  t'le  'Inll  cf  Justice 
for  -*^5,000,  vi\C=  Sidney  3ordin  vjas  co:r.iisaiunc:d  to  cxecjtc  a  brass  sculptural 
piece   rcr  t'r:  ir-ain  loIx;y  for  ^.15,500,0:),       25,000,00  vao  optnt  for  eaccl 
paintinjs  anu  rrraphic  ^.^-rks  fcr  tiic  crjlxllisliaent  of  the   interior^     T'.esG 
woriuj  MctQ  colccts'  by  a  jury  con:x>3c-«'l  of  .'"r,  roci  l-cvitt,     ir  c':or,  oaiita 
Barbara  riL'se'-:   ;     cnry  .seldcs.  Art  Critic  tf   t':e  Los  An;elos    i'irrs  nnd 
'i'ayive  i'hcbovdt^  t.cll  known  paintor  aivl  I*roics':;or  at  University  c£  Cnlir^  i-nia 
at  Havir.     An  additional  ccntrr.ct  Tor  .>2,CO?^^,00  was  awarded  to  the    Hay  Area 
PhvCo:^aphcrr.  for  a  photo.i^raphic  essay  on  t  .e   Police  U-cpartTnent ,  v;hic'r.  \rill 
enhance  tUe  Killvays  Oii   the    lall  of  Jur^ticc,     A  final  cotinetiticii  ont incited 
at  apprordrvifolv   ".30,000.00  is  still  tr.     r  cnn-.hictcd  and   is  cwaitin^  the 
iostallction  o2  ti  q  Vouikos  sculpture  so  :.*iat  a  relationship  bet'-T^en  the 
sculptuvr.l  piccos  ujay  be  established. 

Tnc  2an  rrnncioco  C!iorale  nadc   its  firct  ?op3  appearance  under  its  new 
director,  :rc,     inifred  Baker.     T!te   Chorale  san:5  'tenotti's  "Arclibishop  of 
Drindiae".     It  i^lcjo  sanj  in  a  perfor-i^arce  c.    Deethox'en's  :  inth  "^''"'-'P'^cm' 
with  tl-jo  ilicIcKrnd  Syaphony  Orchestra.     In  a^ldition  it  rave  1^  inde  >endcnt 
concerns  in  \T:ri.u9  auditoria  and  facilities,  and  conrxinced  preparation  of 
pro:^rans  ticci-rid  to  be  brou.^hu   into  various  Jieij^hbor hoods. 

CIVIC  r^r'iTT  c^'''"iTTr.r. 

Tl>e  Civic  Desi,^  Coia.-nittcc  ajain,  inrler  the  Cliainaanshin  of   ::iurtcn 
Hociajcll,  continued  its  Important  work  Ln  rcv-iowin-?  all  public  constnjctiou 
projects.     :?i:ria^  t!ie  course  of  the  ye.ir  approxitnately  243  separate  nubrJ^sions 


•»  /4  « 
xjcre  rcvicvA2tl#     Uisciiosions  with  architects  fiixl  City  oCCiclals  vjdtc  ixclcl 
In  pursuing  t:-e.  Art  CccKnis3ion*s  iii^xinticn  to  Itiprove  V.ie  quality  of 
public  builcin;:;a» 

ATTf  ETniic-c-^  rrr  op«in-':ti^.  :'^'iL"'i-r"S  co?:!tiTTr" 

la  ImplcLcntinii  Ordnance  ib.  209-G3  providinsj  2     oL"  the  gro3y  ccot 
of  public   biildiii'^o  for  ^irt  r iJumccnientj    'cUf:  Art  Couraission  co  raisaloucd 
v;in  I'j  to  e:'ec  ito  a  cernuic  tile    wjral  nfc  a  liotrlct  'ieaith  Ccutcr  Ib«  2, 
In  addition  ic  a;)nroved  a  stained  glao;j  witKiow  by  David  Arnold  in 
coop^Tatioa  vith  tiic  Architect  oC  ilst.riet  Health  Center  I'o,   3 
This  t;a2  a  voiuntc-iry  coiiiT)lianGc,  as  t  .c  '  oalt'x  Center  funds  viere 
appropriated  rrior  to  pas3a;.;G  oi:  OrfJnaucc  202«.65» 


t  ■■■■mill  Mt^ti 


In  iiT.    tl:e  Gc-riailGsion  ix\  coopcr;:ti  .r»  v^ith  the  San  Franci-co  C^^noervatory 
of  fJiicic  arran.'pd  aa  oiitstandin:;  scrlco  o.  li'jsical  events.     Hicso  o^nsiatod 
of  a  ark^il  cp-  ra  by  i>arius  i'ilhaud  anci  v^ri:.:i:s  chaiaber  n-^uaic  concerts. 

At  the  c'.id  of  the  year  t\fj  art  eKr.lllto  iscre  inajjurated  tbrcv;;h  tlic 
public  library  cyutaa,     i'hls  was  the  Cirn-:  of:  a  series  of  art  exhibits 
that  v'ill   ix\  prcncutcd  hy  the  Art  Cocu  -iasion  c  very  three  nontho  and  \7iil 
circulate  tl:rou:;;h  the  26  branch  librar'.  ;>,     A    jrant  of  Cun^ls  by  '"a*. 
llnrolO  1,,  :3Gllerbach  w.io  sufficient  t'    launch  the  exhibits. 

The  Art  Ocrxtisaion,  at  tlis  direction  nf  th^  Itoyor  a;:d  !•*.   ■'arold  T... 
"cllorbadi,  tool^  the   initiatist?  in  de\<ilov>in:   a  new  tieighborhood  Arts 
pron;rnm  in  ccoperaticn  with  t!\s  :^ci?ih  tor  hood  Arts  Alliance,  San  Francisco 
State  Colic- rj;o  and  the  iniwrnity  of  Scax  Trancisco.     An  appropriation  cf 
$26,000."0  Mas  r  quested  of   the  Board  oP  Guporvisore  in  tlic  nc^rt  fiscal 
year  to  set  t'lc  prcgran  in  motion.     The  T^irjhborliood  'ro grata  is  a  bold 
conce:>t  and  a;>proaches  the  en  tire  prohlvu  vith  a  fresh  and   innovative 
viewpoint. 
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VJorfc  was  conducted  on  the  Art  Resourc  8  Development  Committee 
appointed  by  I!ayor  Shelly,     A  staff   study  vas  completed  and  development 
of  prosiraia  is   indicated » 
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AUMUAL  KEPC?,T  TO  THf:  rVWOR  FCR  TH£  YS-AR  1363 
y'^FuOH:  Tha  Oon  Francesco.  Art  CcxrEUsfelon  September  2k,    19-^ 

The  year   J 967- 5 Set']  vws  a  ycjr  of  change  for  the  Art  Co:?K)lsslon. 

In  October  '»;hti  COf.rr.l^*^!on  inoved   its  offices   From  C?ty  MiH   to  163 
Grovo  Street.     Although  tl\c.  ti>CfCa  isUocatfeJ  to  tfja  Ccns'-ifsslon  Wt33  similar  to 
prlcT  spaca  aHef;ai:?on»  tha  ocfclvJtios  of  the  CariTiIssfon  aurir)-^  tho  coarsG  of 
the  yeir  cxpatv-dod  to  th<i.  extent  th.»t  thca  Corrif.ijsston  ix^';  oc-upier^  and  n^okos  U50 
of  the  total   bulldir.^, 

Chasiscs   in  tha  Cc^xrijsslon  .'iK.ausi>er:ihIp  took  p'Sar.fl»  wtih  tliu  In-^rjouratlon  cf 
a  tr^.-i  adr.uiil  i.  trail  on »     ?]■:«.<  nv:;,-k.or&   i?>:l'jri-:  Huth  Asciv^^,  painter;  Mr,   Eric 
Hovfcr,  phllcr-Qphar  and  writer;  ©nJ,   /'rs,  A^iios  Albert,  d  rj'jslclan.     t'r»   \l^vot<i 
L«   Zcllerbach^  cJstir.auJGhed  buslnoss  executive,  civic   l.^^sc'cr,   and  patron  of  the 
arti:-,   cofJtlr.u;;d  his  s.TvFccg  a^)  Presjco.tt  of  t!;o  Art  Ccsir.ijsGloii, 

Anorig  tha  activities  of  tha  Art  Cormlssion  for  i2--3  wi?.re: 

For  tho  !3th  consecutive  yt^ar,  Arthur  Fiedler  conducted  tho  Sen  Fr'inclsco 
Tops  Syrtiphc'iv/  In  a  nslC-sunifi^r  scries  of  coi-jcerts  at  ths  Civic  AucJItorlom  on: 
June  29»  July  3»  6,   10,   13,   17,  20,  2h,  and  27. 

Unforturutciiy,  ottcfidanco  did  not  reach  tho  record  hldi,  which  vi^^ 
established  l^st  year,   because  prior  bcoklnaa  at  the  Clvle  Au;?l  torJurii  required 
thv^t  the  concerts  be  held  early  In  jLjly?    Including  tlio  ^tth  of  July  wcokorid. 
Tho  lest  fey  concerts   in  tho  ssries  r^^eched  fcfeo  attendance  established   l.^st 
yccsr,  and  Indicates  that  tho  Idea*   tipw  for  ip»rcscntlng  these*  ccncertfj   Is  fron 
mid- July  to  raid-AugiiSt* 


(rrjorc) 
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A  group  of  brilliant  young  local  artists  rivade  their  debuts  during  tho 
Season  as  Is  tha  custorii  at  tho  Pops  Cupicerts.  Progrornmlng  for  this  year's 
concerts  becon*:}  moro  adventurous  and  included  a   marimba  soloist,  as  well  as 
a   CO  DC  5  r  1 1  zed  ope  ra . 

The  Pofj  Concerts  still  represents  the  b^st  musical  buy  In  symphonic 
music.  The  Art  Coairnisaicn  has  every  Intention  of  continuino  the  series 
because  it   hao  proven  to  bo  an  cTfeotlve  rje«ins  of  reaching  r^assas  of  young  and 
new  aud  i(2Rcos. 

.19.6"/  ARTS  FEGTiVAL  Cr  CrV£[<.   APJ  fRC.i^CTS 

The  19^7  Art  Festival  v^-js  cond'jctGd  by  its  new  Director,  Mr,  Elio  Bcnvcnuto, 
a  kncwn  and  rer.pected  sculpt:»r  or.d   tucichar. 

Th3  shav»  favorad  by  ffr.s  weather,  was  a  brilliant  success.  Largcs  and 
mas&lvcs  sculpture  vitalized  tho  fountain  area  and  a  cor.T5rehonf>lvQ  stage  proaram 
was  arranned  and  conducted  by  mcrribcyrs  of  th<2  HaichtAshbury  District  Meishborhood 
Council.  (X'cr  150,000  people  ottcndud  the  flvc-day  ev^nt,  and  again  tho  city 
expended  $5,000  In  works  of  art  used  to  enrich  public  officer.  The  works  wero 
askod  for  and  reserved  for  various  cily  departments,  alrrost  beforo  the  end  of 
the  first  doy. 

The  Art  CcoKilsston  initiated  tv\JO  nevi  art  exhibits  that  arc  nov<  ciroclating 
through  the  Public  Library  Cranchcs.  Two  additional  art  exhibits  are  in  prepara- 
tion, and  will  be  launched  aftar  the  first  of  the  year.  The  Library  has  been 
most  responsive  and  cooperative  and  reports  that  tho  exhibits  have  mat  v;ith  pub- 
lic ucceptar.ce  and  enthusiasm. 

In  this  regard,  a  letter  was  received  from  the  State  Art  Commission  commend- 
ing us  for  the  inauguration  of  this  series  of  exhibits,  and  stated  that  it  was 
an   "outstanding,  creuttvc  project",   tnformatlon  was  requested  on  tli©  library 
Exhibit  program  for  disse<nl nation  to  other  cities. 
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ART  f-j;RtCHM£NT  pacrPAM 

During  tho  courSG  of  the  yeor  the  Art  CoaTOlssion  estobJIshed  an  Acquisi- 
tion CoTETsI ttoe,  conposod  of  outstanding  people  In  the  field  of  art,  for  the 
purpose  of  making  racarrrisndationr,  to  the  Art  Cajunlssion,  wi.cn  and  If  required. 

Tho  sum  of  $17»000  for  tho  purchase  of  works  of   art  for  the  Bay  View 
Health  Center  and  $25,000  for  tho  enriclimont  of  the  North  Beach  PoMcc  and 
Parking  Station  vvere  transferred  to  the  Art  Conwiission  for  administrative 
purposes.  The  Art  Coffr>ission,  thereupon,  asked  tho  Acquisition  Committee  to 
make  rec CATTmcr.djt ions,  ond  the  ocquisition  of  art  work  for  these  institutions 
Is  nu'*  in  progress. 

Th;;  sculpture  commissioned  last  year  for  the  Hall  of  Justice  has  still 
not  bes*3r»  pl^cod  t>ocai'se  of  delays  resulting  from  tho  copper  strike.  A  rtew 
ond  limited  cor>f>etition  was  hold  to  provide  a  piece  oj  scuij^ture  for  tfia  D  s- 
trlct  Attorney's  entrance  of  the  {lall  of  Justice.  Arti sis  v<ho  wore  selected 
as  finalists  ara  ncvi  prcpjring  projjosaJs. 

The  Art  Conmlssion  is  satisfied  with  tlie  progress  being  niada  under  tho 
TA  ordinance  established  in  the  yoar  19^6,   It  has  found,  however,  that  the 
adninistration  of  the  program  Is  difficult  tor   the  limited  staff  of  the  Art 
Commission,   It  will  therefore  ccek  to  amend  tho  2%   ordinance,  allov/ing  a 
limited  percentage  of  tho  enrichment  allocation  to  be  used  for  odnlni strati vo 
purposes. 

SAN  FRANCISCO  CIVIC  CHO^ME 
The  Son  F»-anclsco  Civic  Chorale  presented  an  amusing  variation  o'f 
Will  Ian)  Schurwn's  "Casey  at  tho  Dat"  at  one  of  tho  \SC'if   Pops  Concer'fs.   It  was 
done  In  costume,  end  enjoyed  the  services  of  the  Dick  Ford  Dancers,   in 
addition  to  this  concert,  additional  porforn^nces  Included  J-tend.c-l's  Messiah  at 
St,  Ignatius  Church,  at  St.  Oorrjinic's  In  Ttarin  County,  ond  pveparatlons  v\forc 
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undertaken  for  Banjamin  Dritten's  V.ar  RequJern.   Mrs.  Bakar  submitted  a  con!)rehQin- 
sivo  proorani  to  decentralize  thcs  activity  of  tbo   Civic  Clioralc.  This  provides 
for  the  cstabHshmant  of  nolgliborhood  chorale  groups,  t',-^achlng  tho  n^ighborhcod 
chorale  groups  sight  residing,  and  taking  key  people  from  each  group  into  tho 
regular  civic  chorale.  Tho  foodor  program  will  ensure  the  up-gradir.g  of  the 
chorale  and  enable  it  to  devote  its  time  exclusively  to  the  refinement  of  concerts 
prograjTiS. 

CIVIC, ass }g:{  cc^!^MTTC£ 

The  Civic  Design  Coniniittco,  umkir   the  chairmanship  of  Joseph  Eshorick,  contin- 
ued its  trrxoo'-t'^nt  viork  in  r-jvlewinq  all  -v^blic  construction  projects.   During)  tlis 
course  of  th'3  y-ar,  .approx«iTv-»toly  1 1  o  coparata  r.'.;bniiss?cmj  v^orc  reviiy/.'cd.   Discus- 
sions with  archlt'jcts  and  city  offfclrTls  were  hold  in  pi-rsuing  tho  Art  CcniTiisslon's 
intention  to  in^rove  tho  qujlity  of  puhlic  bu t  1  d i nfis . 

NEICH?0?>HOCp  ARTS  FPOGrAH 
An  appropriation  of  $23. COO  en3bled  the  Art  Cotr^nisslon  tc  Initiate  a  Neighbor" 
hood  Arts  Program.  Tho  program  has  wet  with  ovenvhelmlng  success.   In  requesting 
the  cpprcpriafcion,  t!v3  Art  Cora'nission  Indicated  to  the  Mayor  ejnd  Board  of  Super- 
visors that  the  area  of  neighborhood  responses  was  a  grey  area — thnt  tho  program 
would  have  to  find  its  way  Into  the  neighboriioods  and  en  neighborhood  terrris.  To  a 
great  extent  our  assumption  proved  to  be  correct.   In  initiating  the  program,  v«ja 
wero  hopeful  that  various  neighborhood  groups  v;ould  respond  to  the  offer  of  the 
Art  Commission  to  provide  services  that  would  enablo  them  to  fnount  and  stage  pro- 
grams of  their  o-'tn   and  of  signif icince  to  them.   Within  three  months  wo  foiind  that 
this  approach  would  not  work.  Primarily  because  existing  nelghboriiood  organizations 
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wore  cony;i i  t tcci  to  tbw-,ir  a<n  .orogroTi  c;nd  v/culc!  not  bectrvi   Invcived   in  any  .activities, 
cuJtJt^i)   or  olliorviisc  tii^t  curto»i3::J  ot'^cr  functions  of  ti^virs.     Midwy   In  our  pr€>- 
grojf.n,   thcTGrure,  wc  founc!   it  necessary  to  shift  our  aniphasis  and  to  seak  the  ostab- 
llGhriiiJc  of  .'ioi'^I.borliood  crts   ccuriclc    •!"}  those  r.csr;h!)or  hoods   th^it  vjould  assurrxj 
repunsibi  J  : 'cy    'or  th.iir  uvn  districts.     This  chancjed  approach  b-is  prcvan  to  be 
fnost  Datisftsctory ,  and  we  have  hod  cvorvfhalming  cuccc^ns.     UrJ'orturvitcly,    the  budget 
initJaUy  a'jked  for  -was  predicated  on  a  ;r.orG   iimitad  objective  and  tha  shift   Jn 
prograiTj  foi  nd  the  Art  Ccrr;«n1sslon  withci^t   funds.      './-:  then  calicd  upon  the  Zellerbacb 
FarD?b/  Fund,  and  thiy   rcsoonded  bec-:?'.isy  th-*y  v^-irc  ccrvinccd  of  the  efvicacy  of  the 
prov3fo.:n,  and  f.h(?  uniqueness  of   ti"'.'  cnctipt.     Thsjy  ccntri'.rutad  $27J^OC  for   Its  contin- 
uance.    A  ctttvi  of  pooi^le  C3pab}<?  cf  '-•roanJzinfi  the  rc5ic;hborhcods,   staging  programs, 
doir.3  publicity,   etc.,  were  eniployed  .rind  did  a  heroic  job  v/!th  the   limited  funds 
availajlc.     As  en  adjunct  of  the  neirhborhood  pronram,   the:  Art  Ccnmlssion  wished  to 
estabiish  a  ncilghborhood  Teen  Ag«?  Art?,   ^rooroni.     Tha  P.osenbcrt;  Foundation  was 
apprc:ich-3d  'Tad  granted  the  Coijuriission  V22,tC0  to  i  nit  lite  Art  V.'ork  Shops  for  the 
Teen  Aqcurs   in  several   scJect<r.d  neicji.bcrhccd-based  scttU-iTKints  such  as  tho  Boy's 
Club,   y.MCA,  etc.      In  Jjaa,   tha  MJtiorijI   i:j»dv7.-nn©nt  on  the  Arts  and  Huminities  e<warded 
tho  Art  Coimiission  $2Fi,000  on  a  ."patching- fund  basis  to  contin^^e  tho  neighborhood 
program  and  workshops  througii  the  sunauer  n>onths.     Over   ICO  progranjs  were  produced 
during  the  fiscal  year.     Countless  nei<;hborhood  organisations  v^oro  assisted  in  pro- 
ducing their  cvm;  and  a  variety  of  sorvices  ivero  offered  and  utilized  by  every  type 
of  organization — froi;i  the  ethnic  groups  to  the  Public  Library, 

TUjLtCHT  CCl'CCRTS 
In  cooperation  v^Jth  the  Do  Young  iMuseum,   the  Art  Catnlsslon  Initiated  a  scries 
of  Twillciht  Concerts  during  the  c-unr.ier  months.     These  concerts  wore  held   in  the 
Hoarftfi  Court  of  tha  De  Y-.ung  Museum.     The  finest  cha;nber  music  cnsernbJos  available 
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?n  the  B^y  Are-2  wcro  presented  at  the  bargain  price  of  $l.CO.     The  nvjsic  v/as 
outstandlrn,    tha  setting  dramatic,   ;5=r,d   tha  attencance  h.^poy,    Ir.forma!,   ond 
delighted  with  thcs  series.      Of  the  nlnii  concerts  cjivcn  durino  th-?  closing  nonths 
of  ths  fjscijl   year,   seven  Mara  sold  but.      It   is  Anticipated  thst   this  v.'Tll   bo  a 
continuing  activity  cf  the;  Art  Co^-.nss'on. 

LEatflATICf;^ 

In  th;3  early  part  of  the  year,    the  Art  Cc.T-'nissicn  cciic.ht   tha  estobl  I'jhnr^nt 
of  a  l^erfonising  Arts  Trust  Fund,  and  .-.-as  successfttl    ir.   its  cndoavor.     7ha  ordln- 
ancG  prc^yiJos  thjt   tho  rvivcnue  of   \\'t   CciKRission  K-u-sis^-il    events  shall   c^o   into  a 
special    FuncJ  snd  further  provIc?35   t'l^i;   tiic  Art  CQ.iifiv«ssion  »n<3y  jiKJka  continuing  uso 
of  thasG  fund's    for  addition';!   :auslL>:3l   ovonts.  .  "t  avoids   ti(«  n..'Cesslty  of  the  Art 
CoiTinilssion  tee'. inn  a  difficult   r-  r;<rO;>ri<iit Ion  of  bo;s  office   r^caJptn  as  his  been 
th-ji  custoin.      It  wos  the   revenue  fren  th3   lO^S  ri>ps  Cv>nccrts,    for  cxaniple,    that 
enabled  the  Art  Ccrmlssion  to  present   the  furrr^vir  Twlllrdtt  Contorts. 

TIjc   ic<jisl'itIon  osr.urcs  t!)o  A;"t  CoiV.uGsion  tvjy  rvik-j  ni.ij;iri'jm-jus(3  of   its   funds. 
In  addition  to  this  significant  pi  ice  of  loglslation,   the  Art  Coir^^ilsslon  has  also 
proposiid  through  tho  Cuiltural    -ffjlrs  C-unsttec  to"  the  Bcird  of  Suporvlsors   that 
the  Art  Cc-iT^iiissIcn  bo  the  official   ci'Sti.di»jn  of  public  r/oii'i.ietits  and  works  of  art. 
At  present,    the  OcpartrAsnt  of  Public  '.'orks   is   repponslbl.-i  for  public  monuments 
and  there   is  no  control  agency  concerned  with  the  preservation  of  v/orks  of  art.     Tha 
responsibility  tit  present   rests   In  the  hands  of  Individual   departraents  whether 
knof/ledgiuble  or  not.    J-\  tcr  an   Initial   "do  poss"  from  the  Cultural  Affalrr.  Ccrmit- 
teo,   the  ordinance  was  referred  back  to  the  ConsDittee  by  the  Board  of  Supervisors, 
v^hero   it  iww  rests. 
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AWNII/VL  REPORT  OF  TFTE  y\RT  CO?^fl:SSIOI-];    Harold  L.  Zellerbach,  President 

The  Art  Coinmission  as  a  cultural  agency  of  City  government  functions  in 
tvo  distinct  areas.   In  one,  it  has  a  supervisorial  function  and  serves  as  an 
aesthetic  varden  or  arbiter  in  matters  of  new  public  construction  or  monumental 
art  acquisitions.  On  the  other  hand,  it  is  a  progreunmatic  agency  -  conducting 
and  establishing  such  activities  as  will  enhance  the  cultural  life  of  the 
community. 

As  an  "approving"  agency,  it  critizes,  appreciates,  cajoles  and  encourages 
architects  to  strive  for  a  higher  level  of  design  quality  in  public  architecture. 
It  serves  as  an  aesthetic  watchdog  for  the  community.  This  particular  function 
of  the  Commission  is  free  of  cost  to  the  City  and  is  a  major  contribution  to  our 
welfare  by  the  professional  members  of  the  Commission. 

As  a  "program"  agency,  the  Art  Commission  is  dependent  upon  the  annual 
budget  and  appropriation  to  determine  the  extent,  chai-acter,  and  quality  of 
program.s  and  events  which  it  m.ay  conduct  or  present. 

In  reviewing  the  activities  of  the  Art  Commission,  therefore,  for  the 
year  I968-I969,  we  find  no  particular  budgetary  hindrance  to  the  work  of,  the 
Civic  Design  Committee,  The  volume  of  submissions  which  the  Art  Commission 
reviews  is  determined  by  other  agencies  and  so  it  is  relatively  simple  for  the 
Art  Commission  to  discharge  its  responsibilities.  But  as  a  program  agency  - 
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the  activities  of  the  Commission  for  the  fiscal  year  I968-I969  vere  circumscribed 
and  diminished  by  the  smallest  appropriation  the  Art  Commission  has  received  in 
the  past  number  of  years.  Despite  this  severe  handicap,  the  Commission  has 
enjoyed  a  vital  and  active  year.  Its  exhuberance  and  elan  belie  the  paucity  of 
funds,  and  its  capacity  for  antagonizing^  the  public  and  arousing  the  critics  is 
such  as  should  be  enjoyed  by  a  department  vith  millions  of  dollars  in  its  budget, 
rather  than  minus  two  hixndred  thousand  at  the  disposal  of  the  Art  Commission. 

The  growth  of  the  Art  Commission's  ajinual  appropriation  from  the  year  of 
its  establishment  in  1932  is  as  per  attached  chart, 

CIVIC  D25IGN  COIAf.IITTEE; 

The  Civic  Design  Committee  lost  the  services  of  Commissioner  Joseph 
Esherick  who  resigned  after  nine  years  on  December  "J,    I968,  The  chairmanship 
of  the  committee  was  assumed  by  Mr,  Ernest  Born.  Mr.  Born  and  his  colleague 
David  Mayes  have  contributed  innumerable  hours  in  furthering  the  intent  of  the 
Art  Commission  to  achieve  excellence  in  the  design  of  public  buildings.  During 
the  year  a  total  of  1U6  projects  were  considered  and  evaluated.  Amongst  them 
such  major  projects  as  the  Market  Street  Development,  Expansion  of  the  Airport, 
School  Construction  and  the  New  Medical  Facility.  This  time-consiom.ing  effort 
involved  countless  meetings,  conferences,  and  discussions.  Unfortunately,  the 
Executive  Director  or  staff  of  one  cannot  devote  more  time  in  assisting  the 
Committee  because  of  the  press  of  other  functions,  and  so  much  of  the  paper 
work  necessary  for  a  smooth  operation  -  such  as  an  index  of  committee  actions  - 
remains  undone, 

POPS  CONCERT; 

Arthur  Fiedler  conducted  the  annual  "Pops"  Concerts  in  Civic  Auditorium 
for  the  19th  consecutive  year.  The  San  Fratncisco  Symphony  was  employed  as  usual. 
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Three  concerts  represented  a  nev  departure  from  the  typical  "Pops"  format  - 
one  featured  Allan  Sherman,  the  comedian;  another  vas  an  evening  devoted  to 
the  music  of  Rodger s  and  Hammer stein;  and  the  third  was  a  community  sing  - 
"Old  Timers  Night  at  the  Pops".  Attendance  did  not  improve  over  last  year's 
series  but  the  three  new  features  were  sell  out  performances.  Indeed,  the 
Rogers  and  Hamiierstein  evening  was  sold  out  a  month  in  advance  of  the  concert  - 
an  unprecedented  event  in  the  history  of  the  "Pops",  The  successful  introduction 
of  a  new  format  indicates  the  changing  response  of  our  audience,  to  which  the  Art 
Commission  intends  to  cater  in  next  year's  series.  Attendance  for  the  year  was 
36,000  and  revenue  (gross)  $67,^75.00. 

THE  ANmi\L  ART  FESTIVAL  AND  SPECIAL  ART  PROJECTS; 

Failing  to  achieve  permissionto  use  the  Palace  of  Fine  Arts,  the  Annual 
Art  Festival  was  again  held  in  the  Civic  Center  Plaza. 

Mr.  Elio  Benvenuto,  Festival  Director,  managed  an  outstanding  display  of 
the  arts  and  crafts  of  the  nine  Bay  Area  Counties.  Over  200,000  people  attended 
the  five  day  event.   In  addition  to  the  City's  annual  purchase  of  ^5^000  in 
works  of  art,  five  One  Man  Shows  were  awarded  by  the  five  Bay  Area  Art  Museums. 
This  is  a  most  important  innovation,  and  the  wholehearted  cooperation  of  the 
museums  in  this  regard  is  not  only  of  inestimable  significance  to  the  artists, 
but  indicates  the  esteem  in  which  the  festival  is  held  by  museum  directors. 

The  City's  ea-t  collection  program,  an  adjunct  of  the  annual  Art  Festival, 
is  unique  in  the  country.  Various  agencies  wait  from  yeaor  to  yesir  for  an 
opportunity  to  acquire  a  work  of  art  with  which  to  embellish  their  office.  The 
enhancement  of  the  environment  of  City  employees  is  worthy  of  emulation  and  it 
is  to  be  hoped  that  other  cities  in  California  will  embark  upon  a  similar 
program.  Over  UOO  paintings,  graphics,  sculptures,  and  pieces  of  crafts  -  svirh 
as  pottery  and  weaving  -  have  now  been  distributed  amongst  the  various  offices. 
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Two  additional  traveling  art  exhibits  were  sent  through  the  branches  of 
the  Public  Library  system.  The  response  has  been  most  gratifying.  The  success 
of  the  program  has  unfortunately  created  a  problem  for  the  library.   Since  each 
exhibit  must  be  moved  to  a  new  location  once  a  month,  the  increasing  number  of 
exhibits  has  created  a  labor  problem  which  must  be  solved  by  one  or  the  other 
agencies, 

ART  EITOICHMEM'  PROGRAM; 

The  impact  of  the  Ordinance  providing  that  up  to  2^  of  the  cost  of  a 
building  project  may  be  spent  for  works  of  art  is  now  beginning  to  msike  itself 
felt.  As  a  result  of  the  Art  Commission's  annual  expenditure  of  $5,000,  plus  the 
funds  provided  by  the  Ordinance,  it  is  now  evident  that  the  City  of  San  Francisco 
is  the  largest  patron  of  the  arts  in  the  Bay  Area.   In  addition  to  funds  set 
aside  for  works  of  art  in  our  new  Health  Centers  and  Central  Police  Station, 
money  has  been  allocated  to  have  a  sculptor  execute  a  fireplace  for  the  New 
Students  Building  at  City  College,  and  $300,000  has  been  earmarked  for  purchas- 
ing works  of  art  for  the  New  Medical  Facility.  The  Civic  Design  Committee  and 
the  Visual  Arts  Committee  have  been  assiduously  promoting  the  use  of  art  in 
public  buildings.  This  year  75  works  of  art  at  a  cost  of  over  $50,000  were 
purchased  under  this  program  and  allocated  to  their  respective  buildings. 

CIVIC  CHORA.LE; 

The  Civic  Chorale,  under  the  direction  of  Winifred  Baker,  enjoyed  a  busy 
year.  The  Chorale  received  a  grant  of  $12,000  from  the  Hotel  Taa  in  addition 
to  its  usual  budgetary  appropriation  and  was,  thereby,  enabled  to  create  two 
neighborhood  choral  groups.  The  establishment  of  regional  groups  will  improve 
the  quality  of  the  Civic  Chorale  by  feeding  in  trained  personnel. 
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The  Chorale  enjoyed  a  busy  performing  schedule.  Neighborhood  concerts 
vere  offered  by  the  neighborhood  groups  and  the  principal  chorale  was  employed 
twice  for  the  "Pops"  concerts.  They  sang  various  opera  choruses  at  one  concert 
and  in  addition  gave  an  outstanding  performance  in  an  "Evening  with  Rodgers  and 
Hammerstein",  Kandel's  "Messiah"  was  also  given  dTiring  the  year.  By  far  the 
most  impressive  choral  event  of  the  year  was  the  performance  of  Penderechi's 
"Passion  of  St.  Luke",  This,  the  most  important  sacred  musical  composition  of 
this  generation,  was  given  its  second  Ifeited  States  performance  (first  on  the 
Pacific  Coast)  on  the  evening  of  January  2,  I969,  at  the  Opera  House,  two  weeks 
prior  to  its  first  performance  in  New  York,  The  composer  came  from  Poland  to 
he8.r  the  performances,  much  to  the  gratification  of  the  Art  Commission. 

OTHER  ^:USICAL  ACTr/ITIES; 

The  Municipal  Band  received  its  smallest  appropriation  in  the  entire 
history  of  the  Art  Commission.  A  comparison  of  I969  musician's  salary  with 
that  of  a  1932  m.iisician  -  and  then  coupling  this  figure  with  a  greatly  diminished 
appropriation,  accounts  for  the  decreased  number  of  concerts  given  by  the  band. 
Twenty  concerts  were  given  in  I968-I969.  Because  of  limited  funds,  the  Art 
Commission  has  established  a  policy  of  withholding  band  performances  unless 
requested  by  the  Mayor's  office.  The  Musical  Committee  of  the  Art  Commission  is 
at  present  reconsidering  the  role  of  the  Municipal  Band  and  exploring  new 
musical  possibilities  within  the  framework  of  funds  available. 

The  Performing  Arts  F-and   of  the  Art  Commission,  established  by  Ordinance, 
enabled  the  Art  Commission  to  move  into  new  fields.  The  Art  Commission  -  with 
the  cooperation  of  the  DeYoung  Museum  -  established  a  series  of  Twilight  Chamber 
Concerts  that  were  given  each  Saturday  night  during  the  summer  months  in  the 
Keai'st  Co\u:t  of  the  DeYoung  Museum.  The  finest  chamber  groups  in  the  Bay  Area 


-6- 


performed  at  axi   admission  price  of  $1.00,  Each  of  the  summer  concerts  vere  sell- 
outs. 

An  additional  series  of  six  concerts  vere  offered  din'ing  the  vinter  months 
to  ascertain  whether  audiences  could  he  attracted  into  the  park  in  those  months 
vhen  darkness  prevailed.  Our  reservations  were  proven  correct,  and  so,  any 
future  series  projected  will,  in  all  probability,  be  held  in  a  central  downtown 
location. 

Apart  from  the  Tv'ilight  Concerts,  the  Art  Commission  launched  a  series 
of  Chamber  Orchestra  Concerts  in  October  and  November,  The  Art  Commission, 
consistent  in  its  intent  to  fill  gaps  in  our  cultural  life  -  thought  to  offer  a 
series  of  orchestral  concerts  during  the  Opera  Season,  for  those  music  lovers 
who  were  not  afficianados  of  opera.  As  director  of  the  35  piece  orchestra,  the 
brilliant  Negro  Conductor  Paul  Freeman  (now  Associate  Conductor  of  the  Dallas 
Symphony),  was  employed.  An  outstanding  series  of  soloists,  including  the 
exceptionally  gifted  12  year  old  cellist  Yo  Yo  Ma  (scheduled  to  play  with  the 
San  Francisco  Symphony  in  1970);  tynpanist,  Storau  Yamashita;  pianist,  I^rl 
Ulrich  Schnabel,  etc.,  performed.   In  addition  to  the  six  concerts  funded  by 
the  Performing  Arts  Fund  of  the  Art  Commission,  aji  additional  series  of  five 
concerts  were  financed  by  the  Musiciains  Ifeion  and  were  given  in  various  neighbor- 
hoods of  the  City,  The  concerts  were  artistically  a  success,  but  lacked  the 
desired  attendance,  except  for  the  neighborhood  concert  given  in  Chinatown. 
The  eimount  of  effort  expended  in  preparing  our  Chinese  audience  for  the  concert 
bore  fruit  and  is  a  clear  indication  that  henceforth  any  concerts  given  in 
neighborhoods  do  not  require  publicity  so  much  as  intense  audience  "preparation", 

NEIGHPORHOOD  ARTS  PROGRAM; 

Rather  than  laud  the  efforts  and  program  of  the  Neighborhood  Arts  Program, 
the  following  figures  and  statistics  will  speak  for  its  effectiveness,  range,  and 
vitality: 
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Nuniber  of  Events 

Number  of  Organizations  Served 

Breakdown  of  Neighborhoods  Served 

Neighborhood  * 

Bernal  Heights 

Mission/Excelsior /Outer  Mission 

Western  Addition 

Civic  Center 

Sunset 

Chinatovn/North  Beach 

South  of  Market 

Vis it ac ion  Valley/Sunnydale 

Richmond 

Potrero  Hill 

Ingleside 

Hunter ' s  Point 

Haight  Ashbury 

Marina/Pacific  Heights 

Union  Square /Downtovn 

Eureka  Valley/Noe/Castro 

Special  Events  (includes  Golden  Gate  Park,  special  theaters 
for  City-wide  events) 

Number  of  Facilities  Used  (parks,  theaters,  libraries,etc. ) 

Number  of  Ethnic  Organizations  (cooperated  with  in  the 
presentation  of  programs) 

Estimated  total  attendance 


H5 
111 

Number  of  Event 
Presented  and 
Serviced 

17 
71 

k6 

37 
32 

h9 
16 

7 
Ik 

59 
10 
16 
28 

3 

9 

5 

26 
110 


36 

Uoo,ooo 
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Funding  for  Fiscal  Year  I968-I969 

City's  Budget  Appropriation 
National  Endo"wnment  Grant 
Hotel  Tax 

Zellerbach  Family  Fimd  Grant 
City's  Supplemental  Appropriation 
Rosenberg  Foundation  Grant 


$23,000 

25,000 

13,000 

5,000 

78,208 


22,000 


$166,208 


Program  Breakdown 

Type  of  Event 

Rock 

Soul/Jazz 

Classical  Music 

Other  (folk,  ethnic,  etc) 

Poetry 

Drama 

Dance  Performances 

Puppet  Shows 

Film 

Street  Fairs 

Dances 

Art  and  Photo  Exhibits 


Number  of  Programs 

23 

3i^ 

12 

30 

19 

Qk 

22 
Ik 
98 
3^ 
29 
26 


Respectfully  submitted, 

Martin  Snipper        ' 
Executive  Director 
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COMMISSION    CITY  AND  COUNTY  OF  SAN  FRANCISCO 


The  Art  Commission  started  its  new  year,  again  under  the  devoted 
and  long-time  leadership  of  President,  Harold  L,  Zellerbach.    During 
the  year  Commissioners  Agnes  Albert  and  Jean  Coblentz  left  the 
Commission  and  Thomas  Hsieh  joined  our  board  as  well  as  ex-officio 
members  Edward  Callanan  and  Walter  Newman. 

The  budget  which  the  Art  Commission  received  was  most  restrictive, 
(one  which  represented  a  cutback  from  the  prior  ten  year  level)    — 
a  budget  that  eliminated  a  Municipal  Band  that  was  in  existance 
prior  to  the  establishment  of  the  Art  Commission  in  1932,  and  one 
which  halved  an  Art  Festival  budget  already  inadequate.    Yet,  the 
Art  Commission  was  capable  of  continuing  almost  all  those  activi- 
ties which  fall  within  its  province;    indeed,  in  some  areas  founda- 
tion grants  and  private  donations  enabled  us  to  achieve  an  expansion. 

With  the  intense,  conscientious  chairmanship  of  Ernest  Bom,  the 
Civic  Design  Committee  reviewed  plans  for  over  200  civic  construc- 
tion projects.    Submissions  ranged  from  such  major  undertakings  as 
the  thirty  million  dollar  County  Hospital,  the  Market  Street    Develop- 
ment and  the  important  redevelopment  of  Hunters  Point  -  to  the  minor 
but  significant  contribution  of  mini  parks.    The  decisions  of  the  com- 
mittee are  not  always  happily  received,  but  its  devotion  to  elevating 
the  quality  of  public  architecture    cannot  be  disputed, 

***** 

In  the  area  of  music  -  the  Art  Commission  celebrated  twenty  years  of 
"pops"  concerts  with  the  San  Francisco  Symphony  under  the  direction 
of  Arthur  Fiedler.    Our  nine  concerts  were  again  presented  in  the  Civic 
Auditorium,  and  again  proved  to  be  a  remarkable  musical  bargain  - 
with  tickets  starting  at  50  cents.    Among  our  soloists  were  such  dis- 
tinguished musicians  as  the  guitarists  -  The  Romeros,  and  pianist 
Earl  Wild.    An  entirely  new  format  for  the  concerts  was  established. 
Each  concert  was  a  unique  musical  event.    Three  concerts  were 
given  each  week,  and  of  the  nine  presented  six  were  sold  out. 
Revenue  and  attendances  (over  50,000)  set  an  all  time  high  for  the 
"pops"  concerts. 
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The  Civic  Chorale,  which  is  so  underfinanced  as  to  be  a  labor  of 
love  for  its  Director  -  Winifred  Baker  -  gave  a  number  of  exciting 
concerts  during  the  year.    Perhaps  the  year's  most  significant 
activity  was  a  presentation  of  Bach's  Mass  in  B  Minor  at  the  new 
Cathedral  of  St.  Mary.    This  represented  the  first  musical  event 
in  that  important  edifice  and  was  heard  by  over  4500  people  who 
crowded  in  for  the  free  concert.    Because  of  its  reception,  it  has 
been  proposed  -  by  the  pastor  of  the  church  -  that  the  Civic  Chorale 
give  an  annual  concert  at  the  CathedraL 

During  the  months  of  April  and  May,  the  Art  Commission  joined  the 
San  Francisco  Chamber  Music  Society,  the  Musicians  Union  and 
two  major  corporations  in  presenting  free  lunchtime  chamber  music 
concerts.    Five  concerts  were  given  in  downtown  plazas  and  they 
were  most  enjoyable. 

***** 

The  24th  Annual  Art  Festival  was  presented  once  more  in  the  Civic 
Center  Plaza  on  September  24th  -  27th.    The  number  of  participants 
seemed  to  swell,  particularly  in  the  crafts.    (It  would  seem  that 
many  young  people  who  are  "rejecting"  our  economy  and  seeking 
alternatives,  look  to  the  crafts  as  a  means  of  earning  their  living^ 
Attendance  was  the  usual  large,  happy  throngs  which  we  have  come 
to  expect. 

The  jury  for  the  event  was  composed  of  Gerald  Nordland,  Director 
of  the  San  Francisco  Museum;    Ron  Caya,  Director  of  Arts  -  City 
of  Walnut  Creek,  and  Tevis  Jacobs  and  Victor  Honig  -  Art  Collectors, 
$5,000  was  spent  in  acquiring  works  of  art  which  were  immediately 
distributed  amongst  various  public  offices. 

The  collection  of  art  which  the  City  developed  since  the  inception 
of  its  purchase  program  has  appreciated  considerably  in  value  - 
therefore  it  is,  and  has  proven  to  be,  a  far-sighted  and  wise  invest- 
ment.   More  important,  however,  is  the  significance  of  the  program  - 
its  acceptance  and  desirability  as  made  evident  by  the  long  list  of 
applicants  -  representing  a  complete  cross  section  of  City  Hall  - 
who  await  the  possibility  of  borrowing  a  work  of  art  as  a  means  of 
enhancing  their  working  environment. 

***** 
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In  1967  the  Board  of  Supervisors  enacted  an  ordinance  which  provided 
that  up  to  2%  of  the  cost  of  a  public  building  may  be  set  aside  for 
art  enrichment.    While  the  ordinance  does  not  require  a  mandatory- 
provision  of  funds,  we  are  happy  to  say  that  in  the  main  -  the  intent 
of  the  act  has  been  observed  -  resulting  in  structures  that  are 
humanized  and  a  warm  experience  for  those  whose  business  lead 
to  them.    This  year,  among  the  buildings  which  received  the  bene- 
fit of  the  ordinance  was  the  Chinatown  Health  Center  #4  (exterior 
sculpture  by  Paddy  Bowler  and  interior  paintings  in  visiting  area). 

***** 

A  major  and  significant  contribution  to  the  community  of  artists  in 
San  Francisco,  was  the  establishment  and  opening  of  an  Art 
Commission  Art  Gallery  on  Grove  Street,  next  to  our  offices.    The 
gallery  had  its  official  opening  in  December.    The  premises  occupied 
was  that  of  a  warehouse  in  which  the  Neighborhood  Arts  Program  and 
Art  Festival  stored  its  material.    By  adroit  rearrangement,  and  con- 
densation of  equipment,  enough  space  was  found  for  the  purpose. 
The  warehouse  was  in  a  bad  state  of  disrepair  -  but  the  will  of  the 
artists  who  contributed  hundreds  of  hours  in  free  labour  and  the 
drive  of  our  Art  Director,  Elio  Benvenuto,  in  securing  donation  of 
materials  -  made  the  long  sought  gallery  a  reality.   Despite  the 
fact  that  San  Francisco  enjoys  three  museums  and  a  number  of  pri- 
vate art  galleries  -  there  are  few  opportunities  for  artists  and  art 
groups  to  exhibit.    The  gallery  expresses  the  city's  recognition  of 
an  important  gap  and  need  and  seeks  to  fill  that  void.    The  Commission 
has  been  inundated  with  requests  for  exhibits  and  despite  the  fact 
that  it  will  be  impossible  to  satisfy  all  -  a  dent  is  being  made. 

Our  Visual  Arts  Committee  -  under  the  chairmanship  of  Ruth  Asawa  - 
is  to  be  commended  for  establishing  this  long  sought  facility. 

***** 

It  is  axiomatic  that  struggle  accompanies  growth.    Since  our  newest, 
most  dynamic  and  fastest  evolving  program  was  in  that  of  Neighbor- 
hood Arts  -  it  follows  that  the  struggle  was  most  acute  in  that  area. 

The  Neighborhood  Arts  Program  was  established  with  the  intent  of 
vitalizing  our  neighborhoods  by  causing  things  to  "happen"  .    This 
has  been  done  and  in  a  large  measure  achieved,  through  the  employ- 
ment of  neighborhood  organizers  -  familiar  with  a  neighborhood  - 
who  work  with  those  organizations  and  individuals  who  wish  to 
activate  their  areas.    Equipment  is  loaned,  minorfunding  for  parti- 
cular aspects  of  an  event  are  given,  publicity  provided  and  organi- 
zational assistance  rendered  in  our  efforts  to  bring  about  neighbor- 
hood activities . 
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The  Director  of  the  program  was  hired  as  an  independent  contractor  - 
who  in  turn  was  authorized  to  employ  staff.    Unfortunately,  the  semi- 
independent  status  of  the  group  -  plus  their  own  idea  of  their  commit- 
ment and  loyalty  -  led  them  to  become  unresponsive  and  inflexible 
in  meeting  requests  of  whatever  kind  -  of  the  Art  Commission.    Because 
they  came  to  think  of  themselves  as  an  "independent"  agency  and 
failed  to  recognize  their  obligations  to  the  Art  Commission  and  City  - 
changes  were  in  order.    Unhappily,  it  could  not  be  accomplished 
without  disturbance. 

With  the  new  fiscal  year,  Steve  Goldstine  was  employed  as  Program 
Director  and  Eric  Reuther  as  Administrative  Director,  who  proceeded 
to  restaff  the  program. 

It  has  been  most  gratifying  to  witness  the  surge  of  the  program  under 
new  leadership.    For  example,  v\hsreas  the  old  program  managed  five 
art  workshops  (which  expanded  to  ten  during  the  summer),  by  June 
of  1971  our  reorganized  program  achieved  the  incredible  number  of 
70  -  and  all  within  the  limits  of  the  same  budget.    Further,  it  was 
capable  of  making  considerable  headway  in  expanding  the  program 
into  areas  untouched  or  neglected  by  the  old  staff  -  particularly  in 
the  Western  Addition. 

The  divisions  of  San  Francisco,  comprise  not  only  the  larger  areas 
such  as  the  Mission  or  Sunset  -  but  segments  within  which  are  truly 
neighborhoods  -  such  as  Potrero  Hill  or  South  Park.    Obviously  then, 
the  staff  to  work  within  each  specific  area  would  require  a  budget 
beyond  hope.    Fortunately,  within  the  scope  of  our  interest,  we  have 
made  significant  headway  -  albeit  with  the  help  of  grants  from  indi- 
viduals and  foundations.    We  cannot  rely  upon  these  sources  indefi- 
nitely.   Unless  the  City  assumes  the  burden  of  the  program  and  re- 
cognizes it  as  an  important  and  legitimate  function  of  government, 
than  that  which  we  have  achieved  will  die  of  attrition. 

***** 

The  life,  vitality  and  role  of  the  Art  Commission  is  related  directly 
to  the  significance  of  programs  which  it  is  capable  of  launching  and 
supporting.    It  is  -  and  must  be  -  a  "program"  agency,  to  be  viable. 
Without  an  adequate  budget,  of  necessity  it  becomes  a  "paper" 
organization.    Considering  our  resources,  no  other  city  department 
has  such  a  record  of  accomplishment  -  no  other  city  department  has 
done  so  much  with  so  little.    The  Art  Commission  is  proud  of  its 
record. 


Martin  Snipper  ' » 

Executive  Director 


9/28/71 
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The  year  1971-72  was  again   under  the  durable  and  committed  leader- 
ship of  Harold  L.    Zellerbach,   now  serving  his   24th   year  as  President, 
During  the  year  Ray   Taliaferro  joined  the  Commission  as  a   music 
member . 

The  budget  of  the  Art  Commission  was   again  a  highly  restrictive  one 
and  were  it  not  for  the  generosity  of  the   Zellerbach  Family  Fund, 
the  Art  Commission  would  have  suffered   the  loss  of  the  Art  Festival , 
just  as  in   the  year  prior  it  lost   the  Municipal   Band.      The  Neighbor- 
hood Arts  Program  was   the  only  activity  of  the  Art  Commission   that 
managed   to  increase  its  city  support   level.      During  the  year   the 
Art  Commission  received  grants   from  the   Zellerbach  Family  Fund, 
National  Endowment  for  the  Arts,    The  San  Francisco  Foundation  and  a 
few  small  private  donations,    thereby  enabling  it   to  carry  on  its 
functions . 

********** 

The  Civic  Design  Committee ,   again   under  the  painstaking  chairman- 
ship of  Ernest  Born,   reviewed  plans   for  168  public  projects .      Among 
the  significant  plans   deliberated   upon  were   the  enlargement  of 
Candlestick  Park,    the  first  stages  of  Yerba   Buena  Development  and 
the  New  Market  Street  rehabilitation.      As,  always,   in  matters  of 
aesthetics   there  are  disputes   -  but   the  committee  recognizes   this 
as  a   vigorous  and  vital   component  of  their  job,   and  in  fulfilling 
their  responsibility   to  raise   the  level   of  public  structures   do  not 
seek  to  avoid  or  lighten   the  burden  by   compromising   their  standards 
or  beliefs. 

********** 

The   21st  season  of  the   "Pops"   concerts   under  the  enduring  baton  of 
Arthur  Fiedler,   was   the  most  successful  season  in   the  history  of 
the  Pops.      They  were  held  as   usual   in   the  Civic  Auditorium  and  in 
the  month  of  July  and,   as  always,   consistent  with   the  desires  of 
the  Art  Commission,   were   the  musical   bargain  of  the  year,   with   un- 
changed prices  ranging  from  a   low  of  50  cents   to  a   top  of  $3.50  at 
tables  and  including  refreshments.      Among  the  soloists   featured 
were   the  pianist  Leonard  Pennario  and   the  Jazz   Trumpeter,   Dizzy 
Gillespie.      Of  the  nine   concerts  offered,    eight  were   completely 
solh  out.      Attendance  was  over   54,000   -  a  remarkable  number  for  a 
three  week  period  -   which  proves    the  popularity  and  acceptance  of 
our  new  format  established  in   the  preceding  year. 

********** 
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The  Civic  Chorale  -  directed  by   Winifred  Baker,   by  all   accounts  has 
never  sung  better.      The  entire  chorus  and  its  small   adjunct   -   the 
Chamber  Chorus   -   gave  numerous   concerts   during  the   year  in  various 
locations .      Among   the  outstanding  performances  one  recalls   the 
Legion  of  Honor  and  particularly  an   enthusiastic  reception  for 
Mendelsohn' s    "Elijah"   which  was   given  at   Temple  Emanu-El .      The 
Musicians   Transcription  Fund  was  most  generous  in  making  a   full 
symphony  orchestra  available   for   the  occasion. 

************ 

On  September   23   -   26,   in   the   Civic  Center  Plaza,    the   25th  Annual   Art 
Festival   was  presented  -   thus  celebrating  a   quarter  century   -  of 
what  is  now  known   to  be  -   the  country's   outstanding  municipal   art 
event.      The  continuance  of  the  festival   was  in  jeopardy  because  of 
an  inadequate  budget,   but  happily,   with   the  generous  assistance  of 
the  Zellerbach  Family  Fund  and  Thomas  Mellon    (Hotel   Tax),   it  was 
possible   to  survive   the   year.      A  slash  in  budget  for   the  purchase 
awards     was  perhaps  more  significant   than   even   that  of  the  Festival . 
San  Francisco  is  one  of  the  few  -  or  perhaps   even   the  only   -  city 
in   the  country   that  has   developed  a  program  of  acquiring  works   of 
art  for   the  enrichment  of  public  offices.      This  represents  such   unique 
concern  and  interest  and  recognition  of  the  value  of  art,   such  as 
to  place  our  city   to   the  fore.      Again,    the  Zellerbach  Family  Fund 
rescued  the  program  by  giving  support   to   the  maintenance  of  the 
festival   and  was   joined  by  Home  Savings   &  Loan  Association   -  who 
initiated  a  five  year  purchase  program.      Each  year   they  will   aquire 
$10,000  in  works  of  art.      With  a   total   of  $15,000  in  purchase  awards 
and   the  granting  of  several   One  Man  Shows,   given  by   local  museums   - 
the  festival   was   enabled   to  enjoy  a  happy  celebration  of  its  anniver- 
sary.     The  jury  for   the  event  was   composed  of: 

For  Painting  and  Sculpture: 

Alfred  Frankenstein ,  Art  Critic 

George  Neubert ,    Curator  of  Art  at   the   Oakland  Museum 

Barbara  Spring,   Sculptor 

For  Crafts: 

Cecile  McCann,   Editor  of  "Art   Week" 

Ernie  Kim,   Director  of  the  Richmond  Art  Center 

Peter  Macchiarini  ,   Jeweler 

************ 

In  administering  provisions   of  the   2%  ordinance   -  providing  for   the 
enrichment  of  public  construction   -   the  Art  Commission  has  paid  par- 
ticular attention   to   the  needs   of  the  community  and   the  role   of  the 
artists  in   the  neighborhoods.      The  implementation  of  the  program  has 
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been  so  successful    to  date,    that   the  Redevelopment  Agency  asked  to 
enter  into  contract  with   the  Art   Commission  for  its  services   as 
Consultants   to   their  programming  on  arts  in  several   redevelopment 
areas.      Accordingly ,   with   the  consent  of  the  Board  of  Supervisors 
this  was  done. 

The  Art  Commission   awarded  contracts    to   thirty-five  Bay  Area  print- 
makers  on  behalf  of  the  new  General   Hospital .      The  purchase  is   for 
complete  editions  of  specific  prints.      It  is  anticipated   that  each 
ward  in   the  hospital   will  have  some  happy  work  of  art   to  enhance 
an  environment   usually  associated  with  pain  and  suffering. 

************ 

Our  new  gallery  has   enjoyed   growing  patronage.      It  is  now  the  scene 
of  new  and  exciting  exhibits .      Of  particul;  r  note,   was   an  Honor 
exhibit  of  the  words  of  Robert  Howard  and  the  outstanding  work  by 
master  printer  -  Lawton  Kennedy.      The  receptions  for   the   two  events 
were  quite  gala  with  music  and  wine   -  contributed  by   the  firm  of 
Fromm  &  Sichel.      The  facility  has   likewise,   been   utilized  from  time 
to   time,   as   a   concert  or  theater  facility  and  for  meetings   of 
various   groups.      Fortunately,    the  Art  Commission  has  been   the 
recipient  of  benefits  from  the  Emergency  Employment  Program,   and  so 
despite   the  fact   that  no  money  was   available   for  its  operation   -  we ^ 
were  endowed  with   the  services  of  a  curator. 

************ 

During  the  year,    the  emergence  of  Street  Artists  became  a  public 
issue.      The  Art  Commission  played  no  role  in   the  controversy ,   although 
the  Commission  felt   that   the  street  artist  phenomena   was  within  his- 
toric  tradition.      The  young  people's  rebellion   to  our  mechanistic 
era  has  not  only  found  expression  in  a  concern  for   the  quality  of 
our  environment,   but  in  a  search  for  an  alternative  livelihood   to 
that  of  industrialized  labor.      The  move   to  handcrafts  is   one  such 
response . 

The  Art  Commission  was  asked,   by   the  Board  of  Supervisors ,    to  become 
the  licensing  agency,   when  controls  were  imposed.      The  Commission 
did  not  relish   the  role,   but  felt  it  could  not  refuse   to  labor  in 
those  fields   in  which  it  professes  a   concern.      Although   there  were 
promises  of  an  adequate  budget   to  implement   the  program,    the  fact 
is,    none  was   forthcoming.      Again,    were  it  not   for   the  Emergency 
Employment  Program  the  Art   Commission  would  have  been  in  serious 
difficulty.      The  Commission  has   only  one  staff  member   to  handle   the 
many   diversified  duties  involved  in  working  for   the  Art  Commission, 
therefore ,   if  we  had  not  been  assigned  a  person   through   the  Emergency 
Employment  Act  we  would  not  have  been  able   to  fulfill   the  mandate   of 
the  Board  of  Supervisors . 

************ 
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The  Neighborhood  Arts  Program  continued  its   dynamic  program  in   the 
neighborhoods.      We  were  pleased   to  note   that   the  National   Endowment 
for  the  Arts  consider  ours    to  be  a  model  program,   one   that  has 
brought  inquiries   from  all   over   the  country.      Harold  Zellerbach   gave 
staunch  support   to   the  program,    and  we  were  pleased   that   the  city 
enlarged  its  measure  of  financial   support. 

The  program  is   widely  known   -  not  only  in   the  neighborhoods   -  but  by 
cnetrally   established  organizations ,   so   that  when  -  for  example   - 
the  opera  or  symphony  seek   to  distribute   tickets   to   the  neighborhoods , 
it  is   done   through  our  program.      In  April,   Eric  Reuther  departed   the 
program  and  Stephen  Goldstine  assumed  the  joint  roles  of  Program  and 
Administrative  Director . 

Funds   were  made  available  by  a   grant  from  the  San  Francisco  Foundation 
for   the  placement  of  an  organizer  in   the  Hunters  Point  Area   -   a   dis- 
trict which  was  beyond  our  resources .      The  organizer  hired  for  the 
project  initiated  programs   that  received  broad  community  support   and 
has  brought  pleasure  and  excitement   to  Hunters  Point.      Activities   in 
the  main  have  focused  on   the  Milton  Meyer  Center. 

************ 

In  concluding  this  report,   attention  must  be  brought   to   the  emergence 
of  the  Mayor's   Inter-Agency  Committee  for  the  Arts.      The  Art  Commission 
is  staffing  the  project.      A  survey  was  made,   interviews   conducted  and 
the  results  discussed  at   two  Mayor's   luncheons;      at  which   time  com- 
mittees  were  formed   to  advance   those  areas  of  primary   concern   to   the 
constituency  of  the  Inter-Agency  Group.      It  is   too  soon   to  determine 
the  direction ,   scope  or  effectiveness   of  the  Inter-Agency  Committee , 
but  it  is   to  be  hoped   that  it  becomes   a  dynamic  force  in   the  cultural 
life  of  our  city. 


n/\<r-' 
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Martin  Snipper 

Director  of  Cultural  Affairs 
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ANNUAL  REPORT  1975  -  1976 


For  27  years  Harold  L.  Zellerbachr  as  President,  has  exercised 
leadership  of  the  Art  Conunission.   As  this  report  is  being  written,  he 
has  announced  his  intention  of  resigning  the  Art  Commission 
September  1,  1976. 

This  anticipated  change  will  follow  upon  a  major  one  that  has 
resulted  from  the  assumption  of  office  and  authority  by  our  new  Mayor 
George  R.  Moscone,  and  the  designation  of  new  Commission  members.   With 
the  exception  of  Mr.  Zellerbach  who  was  reappointed,  the  following  are 
members  of  the  Art  Commission,  their  respective  roles,  and  terms  of 
office: 


Patricia  Ann  Carlisle 
Larry  Cannon 
Richard  Felciano 
Alfred  Frankenstein 
Evangeline  Montgomery 
Jacqueline  Nemerovski 
Domingo  Rivera 
Roselyne  Swig 
Dmitri  Vedensky,  Jr. 


Landscape  Architect 

Architect 

Musician 

Literateur 

Sculptor 

Lay  member 

Painter 

Lay  member 

Architect 


1/15/78 

1/15/79 
1/15/79 
1/15/81 
1/15/79 
1/15/78 
1/15/77 
1/15/77 
1/15/81 


The  budget  for  1975  -  1976  had  been  prepared  under  the  aegis  of 
the  old  Commission  and  so  the  programs  delineated  reflected  their  views 
of  the  Art  Commission  and  not  that  of  the  present  incumbents. 

In  general,  it  was  meant  to  continue  ongoing  programs  in  the  face 
of  an  announced  "hold  the  line"  fiscal  policy.   It  offered  no  new  de- 
partures nor  expansion  of  present  activities  and  the  increases  suggest- 
ed were  those  that  resulted  from,  what  is  now,  a  "normal"  inflationary 
spiral. 

Our  1975  -  76  budget  lost  ground,  while  it  represented  in  total  a 
loss  of  but  $2,  the  increases  in  various  programs  agregating  $11,988 
was  offset  by  the  elimination  of  the  Civic  Chorale  at  $12,000.   In 
other  words,  in  the  face  of  increasing  costs,  figures  were  reshuffled 
to  reflect  minor  increases,  while  in  fact  there  was  a  loss.   The  Art 
Commission  lost  the  Civic  Chorale  -  an  institution  50  years  old  (es- 
tablished before  the  Art  Commission)  -  one  that  has  played  a  continu- 
ing role  in  the  musical  life  of  the  community  and  which  has  been  a 
source  of  great  pleasure  to  many  of  our  citizens. 

It  had  been  announced  that  in  cutting  the  budget,  the  wishes  of 
the  Alt   Commission  would  be  respected  as  to  priority  of  program.   Thp> 
increase  in  the  NAP  program  at  the  expense  of  the  Civic  Chorale,  re- 
flected the  priorities  of  the  Board  of  Supervisors  rather  than  that  of 
the  Art  Commission.   Certainly  the  r.  )!iuTu.ssion  had  no  intention  of  elim- 
inating the  activity. 
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The  following  is  a  3  year  comparison  of  the  Art  Commission's  bud- 
gets.  They  do  not  reflect  the  $500,000  revenue  sharing  funds  allocated 
for  the  acquisition  of  cultural  facilities.; 


Overtime 

Contractual  Services 

Material  &  Supplies 

Curatorial  Supplies 

Employee's  Car 

Municipal  Chorus 

Furthering  Visual 
Arts  (Art  Festival) 


COMPARISON 

COMPARISON 

73-74 

74-75 

73-74 

75- 

-76 

74-75 

427 

0 

-427 

0 

0 

1,952 

1,985 

+33 

2 

,060 

+75 

422 

600 

+178 

700 

+100 

0 

0 

0 

800 

+800 

75 

75 

0 

100 

+25 

11,000 

12,000 

+1,000 

0 

-12,000 

18,000 

25,000 

+7,000 

25 

,000 

0 

Special 

Neighbourhood 

1,500 

1,500 

Projects 

NAP 

115,000 

115,000 

Art  Gallery 

2,500 

2,500 

Exhibition  Equipment 

5,000 

5,000 

Membership  in 

0 

275 

Organizations 


Street  Artists 


1,000 


1,000 


1,500 


0 

124,500 

+9,500 

0 

3,000 

+500 

0 

5,000 

0 

+275 

275 

0 

1,988 


+988 


************************************ 


Because  of  CETA  employment,  the  Art  Commission  has  experienced 
phenomenal  growth  though  temporary  in  nature.  Some  of  our  permanent 
programs  have  been  staffed  through  CETA.   When  the  federal  program 
terminates,  and  indications  are  that  it  will  by  the  end  of  1976,  the 
Art  Commission  will  have  a  serious  staff  problem.   Two  functions  - 
that  of  licensing  street  artists  and  the  care  and  maintenance  of  piob- 
lic  works  of  art,  were  assigned  to  the  Art  Commission  by  the  Board  of 
Supervisors.   This  will  require  a  minimum  of  3  (two  on  the  street 
artist  program  and  a  curator) .   In  addition,  the  gallery  needs  an 
attendent  and  we  can  no  longer  function  with  one  secretary. 

I  see  little  liklihood  of  an  Pirt   Commission  that  has  functioned 
with  a  staff  of  two  since  1932  suddenly  being  increased  by  an  addi- 
tional 5  people.   Somehow  the  amc    )f  activity,  duties,  etc.  fails 
to  impress  so  much  as  the  numbers     'Ived.   The  Commission  will  be 
faced  with  a  problem. 


'Pops  Concerts" 


Our  25th  season  of  "Pops"  concerts  fol]^owed  close  upon  the  opening 
of  the  new  fiscal  year.   In  celebration  of  Maestro  Fiedler's  25  years 
as  conductor,  little  festivities  were  planned  which  included  the  award- 
ing of  certificates,  etc. 

We  have  a  continuing  problem  of  obtaining  dates  at  the  Civic  Audi- 
torium.  It  seems  that  there  is  an  unofficial  city  policy  to  give  pri- 
ority to  conventions  or  privately  sponsored  meetings.   Auditorium  man- 
agement will  not  permit  us  to  book  more  than  one  year  in  advance  where- 
as private  organizations  can  book  as  long  as  three  years  in  advance. 
Under  these  conditions  our  concerts  are  always  imperiled.   This  year, 
for  example,  we  could  only  present  eight  concerts  instead  of  our  usual 
nine. 

Of  our  eight  concerts,  seven  were  sell-outs.   This  represented  an 
attendance  of  54,000  in  three  weeks.   At  prices  ranging  from  50c  to 
$3.75,  our  total  box  office  amounted  to  $112,500.   Our  soloists  included 
the  Preservation  Hall  Jazz  Band,  Chet  Atkins,  Ervin  Mautner,  Lilit 
Gampel,  Max  Morath,  and  Karen  Hutchinson. 


Civic  Design  Committee 

The  Civic  Design  Committee  was  chaired  by  Commissioner  Larry  Cannon 
for  the  first  portion  of  the  year  and  Commissioner  Dmitri  Vedensky  for 
the  last. 

The  Committee  reviewed  140  submissions.   Amongst  the  items  consid- 
ered were  a  great  number  of  school  projects,  continuing  airport  construc- 
tion, the  Nihonmachi  Center  development,  Park  and  Recreation  projects. 
Health  Centers  and  firehouses. 

The  work  of  the  Committee  necessitates  a  great  number  of  meetings 
and  conferences.   The  city  is  fortunate  in  having  the  devoted  services 
of  professional  architects  contributed  at  no  expense  to  the  city  in 
order  to  better  our  environment. 


Art  Commission  Gallery 

The  Art  Commission  Gallery  "Capricorn  Asunder"  has  attempted  to  , 
fulfill  a  need  for  San  Francisco  artists.   It  not  only  offers  them 
display  space,  but  presents  an  annual  "Award  of  Honor"  retrospective 
show  to  one  of  our  distinguished  artists.   The  foreign  exchange  shows 
are  arranged  as  a  means  of  securing  foreign  exhibits  for  our  local 
artists.   The  Commission  charges  no  commission  for  the  sales  of  work. 
We  do  not  handles  sales  but  refer  clients  to  the  artists. 

During  this  past  fiscal  year,  Louis  Siegrest  received  a  major 
Honor  showing.   In  addition,  Lawrence  Compton  Kolawole  and  Theodore 
Polos  had  one  man  shows,  Clare  Ern  '  '  truble  and  Arthur  Carraway  a 
joint  showing,  while  groups  consl;     of  a  Bicentennial  Landscape 
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and  Black  and  White  Drawing  shows.   Two  exchange  shows  involved  5  artists 
from  Jalisco,  Mexico  and  a  major  "Japan  Now"  showing  of  130  artists.   A 
total  of  190  artists  were  displayed  in  our  gallery  during  the  year. 

The  gallery  is  maintained  by  a  CETA  employee.  The  direct  cost  to 
the  city  was  $1,988,  and  represented  expenditures  for  materials,  paint 
and  printing  of  announcements. 


Art  Festival 

This  year's  San  Francisco  Art  Festival  was  a  large  and  widely  attend- 
ed exhibition.   Civic  Center  Plaza,  bordered  by  Larkin,  Grove,  Polk,  and 
McAllister  Streets,  could  hardly  contain  1200  artists  and  their  works  and 
250,000  visitors. 

A  record  $16,000  had  been  awarded  in  Purchase  Prizes  by  the  City  and 
by  Home  Savings  and  Loan  Association  and  the  McPherson's  special  award. 
(This  is  the  last  year  that  Home  Savings  will  contribute  their  support 
of  $10,000.) 

Present  at  the  opening  ceremony  at  noon,  Wednesday,  September  24, 
1975  were  Acting  Mayor  Al  Nelder,  Art  Commission  President  Harold  L. 
Zellerbach  and  Commissioners  Ruth  Asawa,  Anita  Martinez  and  Larry  Cannon. 
Acting  Mayor  Nelder,  officially  opened  the  Festival,  then  presented  the 
Art  Commission's  Award  of  Honor  to  the  distinguished  painter,  Louis  B. 
Siegriest,  Dean  of  the  California  landscape  painters. 

Enthusiastic  response  was  also  given  to  several  special  exhibits  of 
the  Art  Festival  —  among  them,  the  McKenzie  and  You-nee  Paik  one  man 
shows  of  paintings  and  the  large  mural  by  John  Wherle  and  John  Rampley 
which  was  on  the  south  field;  also  the  Synanon  Pavilion  under  the  trees. 

A  visitor  from  the  Governor's  Office,  Mr.  Jacques  Barzaghi,  was 
impressed  by  the  magnitude  of  the  show,  and  the  quality  of  the  entries. 
He  is  considering  applying  the  concepts  of  the  Art  Festival  throughout 
the  State  of  California. 

Despite  the  successes  of  these  special  exhibits,  it  was  almost 
inevitable  that  an  outdoor  art  exhibition  of  this  size  should  have  its 
problems.   We  received  the  same  complaints  of  stolen  works  -  about 
five  this  year. 

Last  year's  suggestions  for  the  1974  Festival  were  applied  and 
improvements  made.   One  screening  day  for  crafts  and  one  for  fine  arts 
were  successfully  continued,  but  we  were  still  unable  to  avoid  the  long 
waiting  periods  for  3,000  to  4,000  artists,  who  -  as  in  past  years  - 
were  on  the  sidewalk  in  front  of  the  Art  Commission  hours  before  the 
opening  time  for  screening  at  10  a.m. 

Whatever  is  decided  for  future  Festivals,  we  cannot  overlook  the 
merits  of  this  year's  exhibition. 


civic  Chorale  / 

In  my  prefatory  remarks  I  commented  upon  the  exclusion  of  the 
Chorale  from  our  budget.  We  did  however  receive  $10,000  from  the  Hotel 
Tax.   Essentially,  the  Chorale  Is  no  longer  a  city  function,  since  as 
a  private  venture  It  could  have  received  the  funds  as  do  other  community 
groups.   The  Art  Commission  Is  simply  the  conduit  at  this  point.   It  Is 
our  Intention  to  lend  every  effort  In  re-establishing  the  chorus  as  a 
civic  venture. 

As  always,  the  Chorale  performed  at  two  of  our  "Pops"  concerts. 
In  addition,  It  gave  a  standing  room  only  performance  of  Beethoven's 
Mlssa  Solemnls  In  December,  and  a  performance  of  Handel's  "Solomon"  in 
March. 

A  first  West  Coast  performance  of  John  K.  Paine 's  "American  Mass" 
was  given  at  Mission  Dolores  in  May,  and  ,  in  addition,  over  25  perform- 
ances were  given  all  over  the  city  by  the  Civic  Chorale  Chamber  Group. 


Street  Artists  Program 

The  Street  Artists  Program  is  in  a  constant  state  of  flux.   New 
problems  and  conditions  constantly  arise  necessitating  new  legislation  - 
both  as  ordinances  and  as  charter  amendments. 

The  Art  Commission  has  served  in  an  administrative  capacity  only. 
As  a  result,  our  staff  of  two  who  implement  the  program  are  subject  to 
abuse  from  the  street  artists  who  are  frustrated  and  unhappy  with  the 
restrictions  imposed. 

During  1975,  the  Street  Artists  Program  administered  Article  24.1 
which  provided  a  review  of  craftpeople' s  works  and  the  collection  of  an 
annual  $20  fee.   On  December  A,  this  law  was  repealed  by  Proposition  "L" 
which  is  practically  a  restoration  of  the  first  street  artist  legisla- 
tion (1972).   The  new  law  requires  us  to  not  only  screen  the  works  but 
to  collect  the  fee:   $20  for  a  certificate  every  three  months. 

TOTAL  COLLECTIONS  OF  REVENUE  -  JULY  1,  1975  to  JUNE  30,  1976; 

Funds  Collected: 

$14,520  (Tax  Collector  -  7/1  to  12/4/76) 

$42,520  (Collected -by  the  Art  Commission  12/4  to  6/30) 

$57,040  Total 

Licenses  Issued: 

726  Certificates(7/1  to  12/4/75) 

1,297  Certlficates(12/4  to  6/30/76) 

829  Renewals(12/4  to  6/30/76) 

2,852  Total 

All  fees  have  been  deposited  in  the  General  Fund. 
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The  provision  of  sales  spaces  is  far  short  of  the  demand  of  artists. 
The  Board  of  Supervisors  designated  only  475  spaces  (on  a  temporary  basis) ; 
there  are  approximately  1,000  artists  competing  for  the  spaces.   The  re- 
sponsibility of  assigning  spaces  was  delegated  to  the  Art  Commission  in 
December  who  then  established  a  voluntary  lottery  committee.   At  present, 
the  committee  conducts  a  lottery  for  400  artists  who  are  competing  for  70 
viable  spaces  in  the  Fisherman's  Wharf  area. 

The  Street  Artists  Program  has  been  under  pressure  by  those  artists 
already  certified,  calling  for  a  halt  to  screening  newcomers.   The  back- 
log of  applicants  grew  from  300  to  500,  as  our  budget  of  $2,000  expired 
in  December  and  we  were  unable  to  hold  a  regular  schedule  of  screenings. 
It  is,  however,  to  the  credit  of  the  scree^ng  committee  (the  Advisory 
Committee  of  Street  Artists  and  Craftsmen  Examiners)   that  three  screen- 
ings were  held  on  a  voluntary  basis  -  reviewing  the  works  of  some  250 
artists. 

Anticipating  the  expiration  of  our  budget,  we  submitted  a  supple- 
mental for  $1,000  in  December.  Concomitantly,  we  drafted  a  proposal  for 
a  total  revenue  fund  of  certificate  fees  to  cover  all  costs  of  the  pro- 
gram -  the  Advisory  Committee,  office  expenses,  and  the  salaries  of  two 
Street  Art  Inspectors  (  a  need  felt  by  the  Board  of  Supervisors,  the 
Chamber  of  Commerce,  the  Police  Department,  the  Street  Artists  Program, 
and  the  artists  themselves). 

At  the  start  of  the  year,  however,  the  Mayor's  Budget  Analyst  ad- 
vised us  to  cut  back  our  supplemental  to  the  costs  of  the  telephone  and 
postage  only.   We  trimmed  our  supplemental  to  $300  and  received  that 
amount  -  enought  to  cover  only  the  telephone  and  postage. 

At  the  close  of  the  fiscal  year,  the  Street  Artists  Program  found 
itself  caught  in  between  the  fire  of  street  artists  who  wanted  restricted 
screenings,  street  artists  waiting  to  be  screened,  an  insufficency  of 
funds  that  would  have  enabled  us  to  continue  screening,  and  the  Board  of 
Supervisors  unwilling  to  increase  funds,  pass  legislation  providing  for 
a  funding  source,  or  to  increase  the  number  of  places  in  which  work  could 
be  sold. 


Neighborhood  Arts  Program 

During  the  past  fiscal  year  the  Neighborhood  Arts  Program  continued 
supporting  the  city's  artistic  and  cultural  elements  by  offering  a  variety 
of  technical  and  organizational  services  to  community  artists  and  art 
groups  at  no  cost.   NAP's  printing  and  design  department  produces  as  many 
as  eight  colorful  flyers  daily  announcing  local  art  activities.   Printing 
and  Design  rolls  off  about  120,000  pages  monthly.   The  Program's  five- 
member  technical  crew  supplies  sound  systems,  portable  stages,  lights, 
projectors,  muscle  and  ingenuity  for  an  average  20  neighborhood  perform- 
ances, fairs,  festivals,  and  other  activities  a  week.   Last  year  143 
performing  arts  groups  used  the  Neighborhood  Arts  Theater  on  the  Univer- 
sity of  California  Extension  campus  In  San  Francisco  for  performances, 
rehdhrsals,  and  workshops.   Through  i<   .irts  information  service  NAP  pub- 
lished and  distributed  the  city's  f     "San  Francisco  Community  Arts 


Resource  Directory,"  a  54  page  booklet  listing  270  conmunlty  arts  groups, 
organizations,  and  services  in  the  city.   The  Public  Information  Coordi- 
nator also  produced  a  new  edition  of  the  32  page  guide  to  no-cost  public- 
ity, "How  to  Manipulate  the  Media."  Nearly  2000  of  these  booklets  were 
distributed  free  to  community  arts  groups  and  service  organizations  en- 
gaging local  artists  in  benefits  and  other  events.   The  Coordinator  also 
consulted  directly  with  45  groups  about  their  publicity  and  public  rela- 
tions needs. 

Beyond  his  many  administrative  and  programming  duties,  NAP  Director 
Stephen  Goldstine  and  the  Program's  two  CETA  proposal  writers  assisted 
writing  and  researching  200  grant  proposals  for  community  artists.   Repre- 
sentatives from  another  75  organizations  attended  how-to  sessions  and 
grant  proposal  writing  and  obtaining  tax-exempt  non-profit  status.   Gold- 
stine and  his  administrative  assistant  aided  100  groups  in  obtaining  per- 
mits for  outdoor  performances  gliding  through  other  municipal  procedures. 

The  Program's  District  Organizers  and  Workshop  Coordinators  de- 
livered assistance  to  the  following  neighborhoods  and  special  communi- 
ties:  Mission,  North  Beach/Chinatown,  Hunter's  Point/Bayview,  Sunset/ 
Richmond /Marina,  Japan  Town,  Western  Addition,  South  of  Market,  Noe/ 
Eureka  Valleys,  American  Indian  Art  Workshop,  Haight-Ashbury.   The  Work- 
shop Coordinators  established  314  free  workshops  and  classes  in  per- 
forming, literary  and  visual  arts  for  people  of  all  ages  and  from  be- 
ginning to  master-class  levels.   Seven  District  Organizers  plus  NAP's 
Festival  Organizer  and  Dance  Coordinator  attend  countless  meetings  to 
assess  a  neighbor  hood's  artistic  needs,  and  they  facilitated  almost 
500  fairs,  festivals,  art  activities,  and  special  events. 


Community  Cultural  Facilities 

The  Art  Commission  had  received  a  total  of  $1,500,000  by  the  end 
of  fiscal  year  1975  -  1976.   During  the  course  of  the  year  the  following 
allocations  were  made: 

$75,000.00  -  construction  of  classrooms  at  the  Exploratorium 
(Marina) 
$229,850.00  -  purchase  of  934  Brannan  St.  (South  of  Market) 
$280,000.00  -  purchase  of  762  Fulton  St.   (Western  Addition) 
$45,000.00  -  equipment  (sound  and  light)  for  use  of  community 

groups  and  centers 
$35,000.00  -  contract  for  services  with  Precita  Center  (Mission) 
$664,850.00  -  total 

Allocations  have  been  considered  for  the  following  communities 
dependant  upon  the  Real  Estate  Department  finding  suitable  sites:   North 
Beach/Chinatown,  Potrero  Hill,  Mission,  Richmond,  Haight-Ashbury,  Sunset, 
Noe  Valley,  and  Ocean  View. 


CETA  ^ 

In  cooperation  with  the  Mayor's  Office  of  Manpower,  NAP  employs  120 
visual  artists,  performers,  poets,  and  technical  aides  through  the  Compre- 
hensive Employment  and  Training  Act.   They  are  serving  a  dozen  hospitals, 
prisons,  and  health  centers,  three  child-care  centers,  lA  Recreation  and 
Park  Department  sites,  40  public  schools  serviced  by  the  Alvarado  Art 
Workshop  Program,  Inc.,  15  community  service  clubs,  church  centers  and 
community  radio  stations,  six  museums  and  community  galleries,  15  neigh- 
borhood cultural  facilities  and  eight  festivals,  workshops  and  art-related 
conferences.   In  1975-76  they  completed  36  murals,  were  planning  or  pro- 
gressing on  17  more,  consulted  on  another  17  community  murals  and  assisted 
directly  on  six  others  initiated  by  neighborhood  artists. 

CETA  artists  have  spawned  six  pilot  experiments  integrating  the  arts 
and  social  service  or  education  fields.   Each  has  attracted  its  own  gov- 
ernment, foundation  or  private  funding.   The  Tale  Spinners  is  a  theatrical 
troupe  geared  to  the  special  needs  of  elderly  citizens.   The  Pickle  Family 
Circus  is  an  old-fashioned  one-ring  circus  that  is  raising  funds  for  many 
community  child-welfare  and  other  community  organizations.   Make-A-Circus 
creates  one-day  children's  events  in  neighborhoods.   Circus  day  is  pre- 
ceded and  followed  by  free  workshops  in  mime,  costuming,  painting,  and 
other  circus  related  arts.   The  activity  is  intended  to  stimulate  each 
community  to  initiate  its  own  annual  festival.   The  San  Francisco  All  Star 
Big  Band  is  performing  a  survey  of  big  band  jazz  from  Count  Basie  and 
Duke  Ellington  to  contemporary  composers.   A  twenty  piece  professional 
orchestra,  They  perform  in  schools,  community  and  professional  settings. 
The  Dance  Film  Festival  drew  2000  people  to  eight  evenings  of  dance  through 
film,  still  photography  and  video  tapes.   The  new  annual  event  stimulates 
public  interest  in  dance  and  gathers  San  Francisco's  growing  dance  commun- 
ity so  they  may  exchange  resources,  ideas  and  energies.   The  event  is  pro- 
duced in  conjunction  with  Lone  Mountain  College.   The  San  Francisco  Blues 
Festival  drew  7000  people  to  McLaren  Park's  Amphitheater  for  two  days  of 
indigenous  black  American  music.   The  Bay  Area  is  a  major  blues  music  cen- 
ter for  the  nation,  and  all  of  the  festival's  participants  reside  in  this 
region. 


2%  Ordinance  (Art  Enrichment  of  Public  Buildings) 

During  the  course  of  the  year  works  of  art  for  the  San  Francisco 
General  Hospital's  new  Medical  Facility  were  received  that  had  been  con- 
tracted for  fiscal  year  1975-76.   In  addition,  the  Art  Commission's 
Accession  Committee  purchased  10  paintings  from  the  Bicentennial  Land- 
scape Show  at  a  cost  of  $9,850. 

Firehouse  Engine  #13  provided  $24,000  for  art  work.   The  artists 
who  were  approved  are:   Ray  Sells,  Henri  Marie-Rose,  and  C.  B.  Johnson. 

The  Community  College  District  has  set  aside  $84,000.00  for  works 
of  art  for  its  Downtown  Center.  Artists  selected  are  Cynthia  Grace  and 
James  Grant. 


The  above  report  covers  the  ongoing  programs  of  the  Art  Commission. 
It  does  not  Include,  however,  special  events  of  the  Art  Commission  that 
were  conducted  during  the  year.  , 

The  Art  Commission,  In  March,  joined  with  the  San  Francisco  Symphony 
In  obtaining  funds  from  the  National  Endowment  for  the  Arts  to  provide  a 
residency  for  the  composer  William  Russo  of  Chicago.   During  his  year's 
stay  In  San  Francisco,  he  conducted  music  workshops  for  the  Neighborhood 
Arts  Program  and  composed  an  opera  to  perform  specifically  In  the  streets 
of  our  various  neighborhoods.   Hopefully,  Western  Opera  will  consider 
putting  It  on  In  the  next  fiscal  year. 

iek-k-k-kleitleifkieie-kleltieickick-k-k-ffkic-kickick 

In  1954  the  Art  Commission  conducted  a  survey  to  determine  which 
works  of  art  In  storage  could  be  placed  In  public  places.   As  a  compan- 
ion activity  and  independently  of  contractual  requirements,  the  Surveyor 
made  a  compilation  of  all  works  of  art  in  public  places  and  issued  it  in 
a  limited  number  of  mimeographed  books.   It  received  wide  acceptance  and 
SF  proved  to  be  the  first  city  to  inventory  its  artistic  posessions. 

By  arrangement  with  the  Director  of  Public  Service,  the  book  was 
brought  up  to  date  and  reissued  in  this  past  fiscal  year.   It  is  now  on 
general  sale  to  the  public. 

****************************** 

The  Art  Commission  this  past  year  commissioned  a  number  of  American 
writers  to  prepare  scripts  that  were  to  be  incorperated  in  several  even- 
ings of  theatre. 

This  was  done,  and  ACT  acted  as  producer  for  the  event.  A  grant 
of  $30,000  was  given  by  the  San  Francisco  Foundation  to  further  the  pro- 
ject.  The  first  evening  was  entitled  "America  -  More  or  Less"  and  re- 
presented, in  its  content,  contributions  by  minority  writers  such  as 
Frank  Chin,  the  eminent  Black  writer  LeRol  Jones,  and  the  American  In- 
dian, Leslie  Silko. 

Unfortunately,  the  play  was  not  well  received  and  consequently 
did  not  enjoy  a  protracted  run.   This,  of  course,  is  not  unusual  in 
theater,  and  in  hindsight  one  may  always  come  up  with  "correct"  reasons. 
Nevertheless,  it  was  the  first  effort  by  the  Art  Commission  in  theater 
and  an  evening  of  theater  in  which  White,  Black,  Chinese,  and  American 
Indian  playwrites  participate  in  a  joint  effort  is  in  itself,  an  achieve- 
ment of  sorts 

******************************* 

In  October  the  Art  Commission  presented,  at  the  Orpheum  Theatre, 
four  performances  of  the  Kappa-za,  who  were  on  their  first  American 
tour.   Kappa-za  are  over  life  size  puppets  (the  puppeteer  is  inside 
and  manipulates  facial  features  by  a  sophisticated  mechanism)  who  performed, 
on  this  occasion,  "Snow  White  and  tlio  s.ven  Kappas".   Kappas  in  Japanese 
mythology  are  water  sprites. 


w^r*  twi  I  ■»»■!— 
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The  admission  fee  was  kept  at  minimal  dpllar  and  the  performances  were 
sold  out.   The  Art  Commission  broke  even  In  Its  presentation. 


**j!t)|f**************************** 


Prepared  by  Martin  Snipper,  Director 
August    1976 
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Fiscal   year  1978-1979,    the  first  year  under  Proposition  13,    brought 
significant   changes  and  problems   to   the  Art  Commission.      It  obviously 
affected  all   city  agencies,   but  Art  has   traditionally  been   the  first 
to   suffer  and   the  last   to  benefit  when  budgetary  problems  present 
themselves . 

As  a  result  of  budget  reductions,    this   year  for   the  first    time  in  its 
31    year  history,    the  Art  Festival    introduced  a   fee  system  which  it 
charged  participating  artists.      The  Municipal   Concert  budget    (an  item 
provided  for  within   the  Charter)    was  slashed  by  virtue  of  the  Mayor's 
Declaration  of  Emergency .      The  Neighborhood  Arts  Program  was  also 
greatly  reduced  and   the  Commission  maintained  its  administrative  capa- 
bilit.es  only  as  a   result  of  CETA   employment. 

Without   the  support  of  the  Hotel    Tax,   National   Endowment  for   the  Arts, 
and  private   foundations ,    the  Commission   could  well   have  been  reduced   to 
a  negligle  role.      City   support   has  never  been   adequate  but  now  we  are 
approaching  a  new  low.      Measures  taken  in   terms  of  our  programs  are 

designed  as  survival  gestures,  but  it  is  clear  that  the  future  of  the 
Commission  will  be  contingent  upon  the  City  giving  recognition  to  the 
Arts  as  a   significant  element  in   its  priorities. 

During  the  course  of  the  year.    Commissioner  E .J .Montgomery ,    the  sculptor 
member  of  the  Commission,   moved  from  the  Bay  Area   thereby   tendering  her 
resignation .      Commissioner  Larry  Cannon,   Architect,    who  contributed  so 
much   to   the  Art  Commission  over  an  extended  period  of  time,    likewise 
resigned,   and  Commissioner  Marjorie  Stern  joined  the  Commission  as  an 
ex-officio  member  by  assuming  the  mantle  of  Maurice  Englander  as  President 
of  the  Library  Commission.      He  contributed  immeasurably   during  his  limited 
tenure . 

The  enclosed  brochure,    is  an   exposition  of  the  role  and  activities  of  the 
Art  Commission,    and  because  it  is  relatively  current  and  covers   those 
activities   which  comprise  fiscal   1978-79,    it  will   serve  as  a  part  of  our 
annual   report,    together  with   the  following  additions  and  comments. 


As  stated  earlier,    the  Art  Festival   survived  by  virtue  of  a   small   grant 
from  the  Hotel    Tax,    a   grant  from  the  Zellerbach  Family  Fund  and  the  insti- 
tution of  a   fee  for  participating  artists.      The  latter  was  established 
only  after  consultation  with   various  art   groups,   and  it  marked  a   signi- 
ficant  departure   from  the  past  history  of  the  Festival.      In  principal, 
it  was  a   step  backward. 

The   vast  majority  of  the  artists  do  not  sell,   nor  do   they  anticipate 
selling  -  but  rather  exhibit  because  they  believe  in   the  Festival  as 
a  public  display  of  the  creative  energy  of  our  community.     A  fee  places 
the  artists  in  the  position  of  funding  their  own  profitless  display,   when 
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in  fact   they  are  rendering  a   public  service, 
self-imposed  tax. 


It   is/    in  essence,   a 


Despite   the  fact   that   the  artists  willingly  contributed  in  order   to  make 
the  Festival   possible    (or  so   they   thought) ,   in  fact,    the  Board  of  Super- 
visors required   that    the  moneys  be  deposited  in   the  General   Fund  and   they 
were   then  not  made  available   to   the  Art  Commission   until   long  past   the 
time  of  the  event.      Subsequently  it  required  additional  paperwork  and 
legislative  action  in  order   to  retrieve   the  funds. 


Serving  as  Jurors  of  the  Festival   were: 

Fine  Arts:      Elisa   Leptich  Crafts: 

George  Neubert 
Rene  Yanez 


Ruth  Braunstein 
Ernie  Kim 
Elsi   Stucki 


Purchase  Awards  were  made   to   the  following  artists: 


Fine  Arts: 


Crafts : 


Elizabeth  Bush 
Lasrence  J.   Herrea 
Mary  Ann  Helmholz 
Stephen  McMillan 
George  Poliakoff 
Eleanor  Rappe 
Xavier  Viramontes 
Peter  Baazek 
Terry  Woo 
Mollie  Pupeney 
Diana   Flyr 
Larry  Murphy 
Michael    Cohn 
Ann  Puski 


Luis  Ramirez 
Terry  Lim 
Tom  Meisenheimer 
Craig  Henry 
Cathleen  Daly 
James  Bolton 
Dennis  Beall ' 
Stan  Washburn 

Andrew  Bergloff 
Gary   &  Virginia  Holt 
Randy  Strong 
Raymond  Pel  ton 


In  addition.   Award  of  Honor  shows  were  given  in   the  Art  Commission's 
Capricorn  Asunder  Gallery,    to  Antonio  Sotomayor,   painter  and  Kay  Boyle, 
writer  and  poet. 

The  Festival   was  again  held  in   the  Civic  Center  Plaza  and  opened  by 
Mayor  Moscone  on  September   27  and  ran    through  October  1 .      Many  groups 
performed  and  entertained  the  audience  contributing  to  the  gaiety  of 
of  the  event.      Attendance  was  at  its   usual   level   with  approximately 
150   to   200,000  people. 


The  Capricorn  Asunder  Gallery,    the  City's  best  lit  exhibiting  space, 
apart  from  our  museums,    offered   the  following  exhibits   during  the  course 
of  year: 

Filipino  Show 
Political  Poster  Show 
December  Painting  Show 
Photography   a  Graphics 
Three  Painters  Show 
Art  Grant's  Retrospective 
Three  Painters  Show 
Four  Sculptors  Show 
San  Francisco  6-Pack 
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The  Gallery  has  proven  of  inestimable  value   to   the  Artists  and  community. 
This  year's  allocation  of  $4,000.   barely  covered  minimum  maintenance  and 
were  it  not  for   the  CETA  Program,    it  would  have  been  impossible   to  keep 
the  doors  open.      Because   the  City's  Museums  have  seemingly  made  it  a  policy 
not   to  display   the  work  of  local   artists,    the  Art  Commission's  Capricorn 
Asunder  Gallery  has  become   the  sole  manifestation  of  city  support  and 
commitment   to  its  resident  Art  Community . 


During  the  course  of  the  year,    the  Commission  completed  its  acquisitions 
of  art  for   the  County  Hospital,    in  accordance  with   the  provisions  of  the 
Administrative  Code  which  provides   up   to   2%  of  the   cost   of  construction  for 
Art  Enrichment  of  new  public  structures .      This  represented  by  far,    the 
largest  project   undertaken  hereto,    under   the  provision  of   the  ordinance. 
A  handsome  catalogue  of  this  outstanding  collection  of  Bay  Area  art  has 
been  published  and  is  being  sold  by  the  Friends  of  the  General  Hospital. 
Over  170  artists  are  represented,   and  the  number  of  art  works    (including 
complete  editions  of  commissioned  prints),    are  in   the  hundreds.      The  media 
runs   the  gamut  of  art  expression   -   sculpture,    weaving,   mosaics,   painting, 
prints  and  murals,    etc. 

Other  art  enrichment  projects   include   the  International  Airport.      However, 
this  will  not  be  completed  for  some   time. 


The  Art  Commission  has  been  mandated  the  responsibility  of  maintaining 
public  works  of  art  as  well   as  cataloging  them.      The  sum  appropriated  was 
only  sufficient  for  re-framing  and  re-matting  easel  works.     No  funds  have 
been  provided  for  major  restorations. 

Staffing  for  our  conservator  and  cataloguer  has  been  provided  by   the 
CETA  Program.      For   the  first   time   the  Art  Commission  acquired   the  ser- 
vices of  someone  who  could  locate,   record,   index  and  photograph  the 
large  Art  Commission  collection  which  has  been   loaned  to   various  public 
offices.      Precisely  at   that   time  when  it  would  seem  that  our  long  held 
ambition   was   to  be  realized,    CETA  employment  in   this  category  was 
eliminated  and   the  project  remains   uncompleted .      Obviously   with  instruc- 
tions to  decrease  our  budget,    there  is  no  likelihood  of  acquiring  staff 
for  this  purpose. 


The  Civic  Design  Committee  chaired  by   Dmitri   Vedensky ,A.I .A. ,   lost   the 
services  of  Commissioner  Larry  Cannon  AIA,    who  resigned  in  January  1979. 
No  replacement  was  appointed  for  the  balance  of  the  fiscal   year,    which 
added  considerably   to  the  difficulties  and  discomfort  of  the  committee. 

During   the  course  of  the   year,    the  Commission  reviewed  101   architectural 
submissions .     Among  the  significant  and  time  consuming  reviews,   were   those 
of  the  new  Moscone  Convention  Complex,  Airport   Terminal   construction  and 
reconstruction  projects,   an  addition  to  the  Hall  of  Justice,    the  proposed 
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waterfront  promenade  between  piers  14  and  22,   and  numerous  Recreation 
and  Park  Commission  developments. 

The  Committee  is  sorely  in  need  of  a   staff  person   to  review  and  follow 
through  on  Art   Commission  recommendations.      The  difficulties  encountered 
with  the  Pier  39  development  are  directly  attributable   to   the  lack  of 
staff  to  oversee  compliance  with  Commission  approvals .      The  Commission 
has  budgeted  a  part    time  position  in   the  past  but  it    has  always  been 
eliminated . 


The  STreet  Artists  Program  has  always  represented  a  problem  to  the  Art 
Commission,    since  our  role  is  purely  administrative  with  little  autnority 
to  alter  the  program  in  direction,   quality  or  dimension. 

This  past  year  600  certificates  were  issued,   and  recertified  at  regular 
intervals.      At   year's  end    (fiscal)    1200  street  artists  were  waiting  to 
be  screened  and-  certified;      some  waiting  as   long  as   three  years. 

While   the  Supervisors  have  approved   the  establishment  of  a  Revenue  Fund 
for   the  operation  of  the  program,    its   implementation   has  been  held  in 
abeyance  despite   the  evident  need  for  street  art   inspectors   who  are   to 
assure  compliance  with  City  requirements. 


Under  the  emergency  declared  by   the  Mayor,    the  muncipal   concert  budget 
mandated  by   the  Charter,    was  reduced  in  order   to  provide  for   the  Neigh- 
borhood Arts  Program.      The  Art  Commission  had  as  conductors   -  Norman  Leyden, 
Carmen  Dragon  and  Henry  Mancini .      Soloists  included   the  world-famous 
harmonica  player,    Larry  Adler ,   Mel    Torme,   San  Francisco  dancer  Noel  Parente 
and  San  Francisco  pianist  Dino  Gianopoulos. 

Despite   the  variety,    fame  of  soloist  and  popular  repertoire,    the  Pops 
simply  did  not  draw  without   the  charismatic  presence  of  Arthur  Fiedler. 
It  is  quite  apparent   that   the   "Pops"   audience  must  be  rebuilt  and  weaned 
away   from   their  memories  of  Fiedler   to   the  acceptance  of  new  conductors. 


The  enclosed   two  Neighborhood  Arts  Program  reports  were  prepared  for   the 
National  Endowment  for   the  Arts.      Nevertheless,    they  will   serve  as  a 
report  for   the  fiscal    year  1978-1979  since   they  are  predicated   upon   the 
program  activities  for   the  year. 

We  are  greatly  concerned  as   to   the  future  of  the  program,    because  as 
government  support  diminishes,    we  cannot  look  to  an  increase  of  private 
foundation   support. 

Private  foundations  simply  do  not  feel    that   they  should  be  supporting 
public  agencies  which  is   the  role  of  government. 
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Unless  and  until   government  views   the  role  of  public  art  agencies  as 
an  indispensible  activity,    the  future  of  Art  Commissions  statewide, 
and  ours  as   well   -   is  in  jeopardy. 

The  Art  Commission  knows   that  it  fulfills  a   community  need  -  irrespective 
of  the  controversy   we  occasionally  arouse.      We  would  welcome   the  challenge 
of  a   charter  proposal    that  would  guarantee  a   basic  support  for  our  pro- 
grams.     It  may  well   be   that   the  priorities  of  government  are  not   those 
of  the  public  and  we  would  welcome   the  challenge  of  giving  our  populace 
the  opportunity  of  expressing  themselves   -  ere   the  Art  Commission   is 
reduced   to  an  inactive  and  meaningless  role. 
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Martin  Snipper 

Director  of  Cultural  Affairs 
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COMMISS ION  MEMBERS : 

Ruy  Taliaferro,      President 

Alfred  Frankenstein,    Vice  President 

Dmitri    Vedensky,   Second  Vice  President 

Vernon  Alley 

Scott  Beach 

resigned  -  replaced  by  William  Paterson 

Blanche  Brown 

Robert  LaRocca 

Richard  Mayor 

,Jua<i uol  i  no   Naiiio ro vsk  1 

Picro  Patri 

Peter  Rodriguez 

Roselyne  Swig 

Ex-Officio  members: 


Mayor  Dianne  Feinstein 
L'uyeno  Friend,      President 
Walter  Newman,   President 
Raye  Richardson 
Toby  Rosenblatt 


Representation: 
Lay  member 
Literateur 
Archi tcct 
Musician 
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The  Art  Commission,    a  department  of  City  and  County  Government,    has  been 
ill   ex  i  :il  t-'iiai'    lui    ^W   yo^vn   --   it   wus   asLabllshad  by   City   ChuiLar   in    IVJ^. 
One  of   the  oldest  Commissions  in    the  country,      it  achieved  national   acclaim 
with   the  establishment  of  its  Neighborhood  Arts  Program  in  1967.      Annually 
the  Commission  presents   the  Arts  Festival   in  Civic  Center  Plaza   and   the 
Municipal   Symphony   "Pops"  concerts  in   the  Civic  Auditorium.      Mandated  duties 
include   the   "civic  design  review"  and  jurisdiction  over  expenditure  of  monies 
((juLr.  i(t(^    l.lu'  iiiusaaiinj)    for  art   and  music;      see  attached  copy   of  Charter  Section 
3.601.      In  1973,    the  Art  Commission  was  charged  with   the  operation  of  the  new 
Street  Artists  Program;      this  program  has  continued   to  grow  over   the  years  and 
is  a  self-supporting  program.      In  1967,   an  ordinance  passed  by   the  Board  of 
SuiMjivJ::or^;  etitabl  Lshcd   the   "Art   in  Public  Places"   program    (or,    as    it    Is   inore 
commonly   referred   to,    the  Art  Enrichment  Program) .      A  description  of  current 
projects   is  contained  within   the  narrative. 

Since   the  early  1960 's  offices  of  the  Commission  have  been  housed  at  165  Grove 
Street;      these  offices   were  destroyed  by  arson  in  November  1980.      Temporary 
space  was  obtained  in   the  War  Memorial  Building  until   June  1981   when   the 
Trustees  of  this  building  insisted  the  Commission  move  out  of  the  facility . 
Unable   to  obtain  funds  for  rent  money,    the  Commission  in  a  search   for   "free" 
space  moved  to  501  Army  Street  -  a  building  owned  by   the  Port  Commission.    In 
spite  of  difficulties  inherent  in  the  above  situation,   staff  continued   to 
function  and  program. 
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Staff: 

Since  Its  establishment  in  1932 ,    the  Commission  permanent  staff  had  been 
i:(>nii>r  ir.i'd   o/"    i.wu   i><ii;JLlun:j;       with    ihv  buclyot    approval    for   I'JUO-l'JUl  ,     Lho 
Coiiunlssjoii  racolvod  one  additional   position.      Through   the  Office  of  Lqual 
Opportunity  Council   we  were  able   to  place   three  senior  citizens   in  part 
time  positions;     one  acted  as  receptionist,   one  as  gallery  attendant  and 
ona  as  account-clerk.      This  assistance  has  proved  invaluable  particularly 
with    Lho   reductions  In  and  final  deletionof  the  CETA  Program.      The  staff 
<;mi>loiji:d    through    the   CUTA   program  had   filled  many   positions    In   our  Cultural 
Cantors  and   their  loss   necessitated  a   re-evaluation  of  Art  Commission  pro- 
grams,  particularly   the  Neighborhood  Arts  Program. 

PROGRAM    [N  FORMAT  [ON 


CIVIC   DESIGN   REVIEW i 


Committee:  Chairman  Dmitri   Vedensky,   Coiiuniss loners  Piero  Patri  and 

Robert   LaRocca . 

This  Committee  continued  to  meet  regularly  every  month.      During  the  course  of 

the  year  120  projects  were  presented  for  review  and  subsecjuent   rocoiimcndatious 

for  action  by   the  full  Art  Commission. 

Projects   included  major  submissions  such  as  reconstruction  at    the  San  ErancJJco 

International  Airport,  Wastewater  Program,    the  Embarcadero  Promenade,   Handicap 

Ramps  at  City  Hall,  Library  and  the  Museums,    the  Produce  Market,  Pier  3. 

Revocable  Encroachment  Permits  and  playground  renovations  were  also  considered. 

This  design  review  process  covered  construction  of  approximately  $300  million 

of  work  in  San  Francisco. 
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MUNICIPAL  SYMPHONY    "POPS"   CONCERTS 

Music  Committee:  Chairman   Vernon  Alley,    Commissioners  LaRocca   and   Taliaferro. 

:'>t'Vfii    "I'ijpr,"    (.tjiiat.'ri::    wuic   pit::JutiLi'iJ    J  ii   July    1980    in    the    Civic  Audi  LurJ  uiii. 
These  concerts   resulted  in  an  overwhelming  response  from  their  audiences . 
An  average  attendance  of  6,000   convinced   the  Commission    that    these  concerts 
were  greatly  appreciated.      The  San  Francisco  Symphony  was  again  contracted  for 
their  services  and  conductors  included  Henry  Mancini,   Norman  Leyden  and 
L'rJah  Kumal  .      Guest  artists   included  such   luminaries   as  Miss  Sarah    Vaughan 
and   iJit.-  Manh.iLLan   Transfer,    local   group  Turk  Murphy    &  his  band;   a   suiute    to 
Irving  Berlin  and  an  Evening  of  Rodgers  and  Hammerstein  all   proved  extremely 
popular . 

STREET  ARTISTS    PROGRAM 


Commit  Leo:  Chairman  Ray   Taliaferro    (President)    and  Coiiuiiissioner  Meyor 

Two  major  achievements  during   the  year  were  —  a   recognition  of  gualiiy  arts 
and  crafts  within   the  program  and,   a  concerted  effort   to  restore  the  program 
to  its  original  purpose  of  providing  artists  with   the  opportunity   to  sell 
works    "of  their  own  creation" . 

A  major  problem  faced   the  program  with   the  loss  of  the  Street  Artist   Inspector; 
no  funding  was  available  for  the  re- filling  of  this  position  and  without  her 
presence  on   the  streets   "wholesale  selling"  of  commercially  manufactured  items 
was  observed  in   the  major  market  areas. 

In  response   to  Mayor  Feins tein's  concerns.   President  Taliaferro  suggested  a 
complete  revision  of  the  street  artist  law.      The  Art  Commission  approved  esta- 
blishment of  a  Special  Advisory  Committee  to  Draft  Street  Artist  Legislation. 
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Th<j  Commlttea  was   comprised  of   :      four  street  artists,    throe  sLoro  morcltunts , 
one  consumer-resident f   one  Art  Commissioner  and  one  representative  of  the 
Mayor's  Office.      Six  months  were  spent  in  hearings  which  analyzed   Lho  present 
law  ujid  ra-drufiad  IcylsluLion   for   Lho  ballot.      Final   rocoiiuitendatlons    iioiii 
this    "Blue  Ribbon  Committee"  were  approved  by   the  Art  Commission  in  Nay   li)dl 
and  contained  primarily,    the  following:      a  statement  of  purpose  of  the  program; 
a   definition  of   the   term  "handcrafted  item";      the  addition  of  two  street  artist 
members   to   the  screening  committee;      a  stronger  screening  procedure;      a   limita- 
tion on   the  number  of  certificate-holders    to   the  number  of  sales  spaces;      an 
increase   in   the  certification  fee  from  ;^80    to  $135   a  year;      option  for   the 
artist    to   renew  on  a  quarterly  or  yearly  basis;      and  a   renewal    grace  period. 
It   later  was   learned   that  most  of  these  recommendations   could  be  adopted  by 
the  Art  Commission  under  the  present  law. 

During   the   course  of  the  year   the  Commission  adopted  an  exclusive  lottery  space- 
assignment  system  for   the  Leavenworth  Street  portrait  artists  and,   with    Lite 
Hoard  of  Supervisors  approval,    ratified  United  Nations  Plaza  as   a   designated 
street  artist  sales  area. 

eoe   artists  were  licensed  in  1980-81   including  162  new  certificate  holders 
who  had  been  on   the  waiting  list  for  1-1/2   to   2  years. 

The  Street  Artists  Award  Program  instituted  in   the  last  fiscal   year,    continued 
this   year  with  certificates  awarded  for  outstanding  work. 

VISUAL  ARTS  PROGRAMS  Annual  Arts  Festival 

Capricorn  Asunder  Gallery 

Art  Enrichment  Programs 

Mural  Program 

Committee:  Chairman  Alfred  Frankenstein,      Commissioners  Mayer  and  Rodriguez 
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Annual   Arts   Foistival 

Planning  for  the  Festival   was  delayed  due   to  the  early  information  received 

alerting   the  Commission   that  funding  for   the   34  year  old  event  was    to   be 

climinuLad  from   the  Art   Comidssion  budget.      However,    a   last  minute  decision 

by   the  Commission   to   utilize   the  Publicity   &  Advertising  Fund  allocation  of 

$9,600  and   the  anticipated  fees,   allowed  the  Festival    to  be  presented  - 

although  in  a  much  reduced  format.     A  meeting  took  place  with  interested 

craftspeople  with  a  recommendation  made    that  in  order   to  save   the  festival 

foes   for  crafts   would  be  raised  from  $75   to  $150. 

TJta   l-'usLl  v<j1    Look   place  in  September  1980  in  Civic  Center  Plaza. 

l-'uy,tivai    Jurors   included :      Modesto  Lanzone,    Philip  Linhares,    Peter  Rodriguez, 

Richard  Marquis,    Lillian  Elliot  and  JoAnne  Rruff. 

As  no  funds  were  allowed  for  the  acquisition  of  art  work,   major  emphasis  was 

placed  on    Uie  selection  of  artists    to   receive   the  Award  of  Merit  certificates . 

Ttiese  awards  were  presented   to    the  following: 

Fine  Arts:  Jim  Colclough,   Mary  Ann  Uelmholtz,    C.CFurr,   Younhee  Paid, 

Micheal  Almaguer  and  Weyman  Lee. 

Crafts:  The  Cloisonne  Collection,   Estcban  Prieto,   Steven  Friedlander 

and  Ron  Judd.  • 

Educational  Exhibits:  Jewish  Home  for   the  Aged 

Special:  .  California  Society   of  Printmakers,   Rence  Harwin  and  Douglas   Heine 

Oponing  ceremonies   for   the  Festival   were  held  on  stage  and  presided  over  by 
Mayor  Feinstein.     Award  of  Honor  certificates  were  presented  at   this   time  by   the 
Mayor  to  painter,   Irving  Norman,   and  poet,  Anne  S.  Perlman. 
In  conjunction  with   the  Festival,    the  Award  of  Honor  Show  opened  in   the 
Capricorn  Asunder  Gallery  with  a  display  of  Irving  Norman's  paintings.     An 
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exhibition  of  Ms.   Perlman's  printed  poetry  was   displayed  at   the  same    time 
in  the  Civic  Center  Library. 

Cnp r  i r:o rn  Arj^i indcr  CnJ  Inrtj 

Approximately   300  artists  competed  for   the  honor  of  exhibiting   their  work 
in   this   very   fine  gallery  space.      As  a   result  of   the  screening  seven  shows 
were  awarded. 

The  exhibition  schedule  was   sevcrciy  disrupted  by    the  fire  which  devastated 
Lho  Art   Canuni ss ion  offices  next   door,    however,    all    works   wore'  romovod   from 
t:h('  (j.iJIonj   without   suffering  any  damage.      Unfortunately,    works   sLoit'd    in 
the  back  of   the   gallery  and  in  the  basement  were  not   so   lucky.      Several 
works  were  damaged  by   smoke  and   water.      The  Fire  Department  were  extremely 
helpful   in  assisting  us   to  remove  all   property   from  the  flooded  areas. 
The  ijallary   was  cleaned  and  re-painted  and    the  remainder  of   the  exhibition 
schedule  was   completed. 

Alt:    l-JtuialiinanL   Program    .  .    allows    to    the  Art   Coiiuiiission   an   allocation  ul    up 

to   2%  of  the  cost  of  construction  on  city  property . 

(a)        San  Francisco  International  Airport,    North   Terminal    ...  this  is   the  . 

largest  project   thus  far.      $1.7  million  was  allocated  as  a   result   of   the 

existing  legislation.      A  special   Joint  Airport/Art  Commission  committee  was 

constituted   to  oversee   this  project   comprised  of:        Chairman  Alfred  Frankenstein, 

Art  Commissioners  Dmitri    Vedensky  and  Richard  Mayer;     Airport  President  Ruth  Kadish, 

Airports  Director  Richard  Heath,   and  Director  of  the  San  Francisco  Museum  of 

Modern  Art,   Henry  Hopkins. 

Major  installations   took  place  this  year  with  sculptures  by  Bruce  Deasley  and 
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Freda  Koblick.     A   total  of  44  art  works  were  installed  in  specially  designed 

vitrinos    Lo  ensure  safety  and  protection.      Public  response    to   Che  insCullations 

has  been  extremely  favorable. 

Collaboration  between  Art  Commission  and  Airport  Exhibition  Office  staff  was 

a    vital   link  in   the  execution  of   the  program  to  date. 

Prior   to   the  last  phase  of   this  project,    an  overall   assessment  will   be  made 

of  the  collection. 

(b)  George  R.    Mosconc  Convention  Center      . . .      here  again,    a  special   Joint 
Cmiun  i  L 1 1 'a   w,j:;   o.^stubl  ishod   to   ensure   that  art  works   for    this    important  site 
hi'   (>l    Uk.'  highest   aul  ibcc .      This   committee  was   chaired  by  Art   Coiiutiiss loner 
Dmitri    Vedensky   with  Commissioners  Meyer  and  Rodriguez;      other  members   included 
Charlotte  Berk,    President  of  the  Redevelopment  Agency^   Henry   Hopkins,    Director 
of  the  San  Francisco  Museum  of  Modern  Art;  Robert  Johnson,    Curator- in-Charge- 

Aahtmttuah   Foundation   for  Graphic  Arts,    and  Byron  Meyer,    Co llaetor . 
The  Committee  met   for   the   first   time  in  October  1980   to  establish   the  para- 
meters  of  the  program.     A  decision  was  reached   to  invite   30  artists   from 
around   the  nation,    to  participate  in  a   competition.      Twenty-two  artists 
accepted   the  invitation   to  participate  in   this  major  competition.      After 
extensive  deliberations   the  following  six  people  were  awarded  commissions  in 
June  1980:        Robert  Arneson,   Sam  Gilliam,    Tom  Holland,    Katherine  Porter, 
Gustavo  Rivera  and  Paul   Monner.      It  is  hoped  that  all   works  will   be  in  place 
by   the  opening  of   the  Convention  Center  in  December  1981. 

(c)  Suburban  Facility  -  San  Francisco  Water  Department,   Millbrae. 

The  members  of  the  Visual  Arts  Committee  collaborating  with   the  architects 
of  the  structure  chose  Carmen  Lomas  Garza   to  execute  an  8  panel   project 
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aompriaad  of  7  paintings   and  1   graphic  panel   depicting   the  origins  of 
iSaii  I'runalLic-o' s  water  sources   with   emphasis  on   the  Uetch  Ilctchy  Wuier 
Project  and  its  developmental   impact  on   the  City.      The  aim  is   to  capture 
and  depict   the  historical   significance  of  water  resources  in  San  Francisco. 
HculpLur  Jusaph  t'iusky  was  chosen   to  execute  a   polychrome  steel   sculpture 
to  be  placed  in   the  second  atrium  of  the  Mi  librae  structure. 

(d)        Mural    Program. 

The  Art   Commission' s   Visual   Arts   Committee  continued   to  review  designs   for 
murals    to  bo  painted   in  various   city  locations;      funding   to  be  provided  in 
nuiiiy    J iistanccs  by    the  Office  of  Community   Development  and   the  Housing 
Authority.        (See  page  11   for  a   list   of  murals  executed   this  year.) 

Negotiations  were  initiated  between   the  Art  Commission  and   the  Housing  Authority 
to  establish  agency  responsibility  for  murals  accepted  for  painting  on   their 
property . 

This  program  is  administered  by  the  Mural  Resource  Director  who  provides  many 
services  to  agencies  and  artists;  funding  for  this  position  is  made  possible 
through  an  allocation  of  administration  costs  from  the  various  agencies   involved. 

NEIGHBORHOOD  ARTS    PROGRAM 

Committee:  Chairman  Taliaferro    (President) ,    Commissioners   Vcdensky,    Nemerovski 

and  Paterson. 

Di roc  tor  of  the  Neighborhood  Arts  Program,  Mark  Denton  submitted  his  resigna- 
tion one  month  into   the  new  fiscal   year;     Alfonso  Maciel  was  appointed  Acting 

Director,   a  position  which  was  confirmed  a  few  months  later. 

Major  emphasis  this  year  by  the  new  Director  of  N.A.P.  has  been  placed  on   the 

re-structuring  of  the  program  -  an  obvious  need  due  to  funding  reductions. 
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Activltlas  such  cis    the  Blues  Festival,    the  Mural   Resource  Center  and  S .C .R.A.P . 
(Scroungers  Center  for  Reusable  Arts  Parts)    were  re-structured  in  such  a  way 
as   to  remove   the  burden  of  financial  support  from  the  N.A.P.    budget  while 
still  maintaining  the  activities  for  the  good  of  the  coimnunities  we  serve. 

The  CETA  Arts  Program,   which  had  provided  personnel  necessary  for   the  full 
operation  of  the  Community  Cultural   Centers   and  Support  Services   for   the 
Arts    (as  well   as  many  local   community  arts   groups),    was   eliminated  -   a   groat 
blow   to  community  arts.      Municipal   funding  was   not  available   to  make   up   the 
JoiHJ   r.uf  fared   in  staff  and  program  revenues .      Therefore,    it  was   obvious    that 
if  the  Centers  were   to  survive,   a  different  approach  had  to  be  effected. 
Non-profit  organizations    (Friends  of   ..   groups)   were  encouraged   to   take  on 
an  increasing  level   of  responsibility     for  the  programming  and  fundraising 
aspvai.'j  of  the  Neighborhood  Arts  Program.      In  fact,    the  budget   did  not   allow 
for  any  programming  monies  whatsoever  —  a   drastic  change  since   the  program' s 
inception  in   1967. 

iMcal  foundations  confirmed  that  we  were  headed  in   the  right  direction  with 
the  proposal    to  establish  a  Neighborhood  Arts  Consortium  to  be  comprised  of 
representatives  of   ..    Friends  of  the  Arts,   Friends  of  the  Western  Addition 
Cultural   Center,    Friends  of  the  Mission  Cultural   Center,    Friends  of  Supjxjrt 
Services  for   the  Arts  and  Bayview  Hunters  Point  Community  Artists  Inc. 
The  Consortium  will   work    towards  establishing  a    three  year  plan  of  operations 
and  funding  strategies  concurrent  with  taking  on   the  responsibility  for  delivery 
of  in-house  cultural   programs. 

In  spite  of  the  above  outlined  difficulties,    the  Community  Cultural   Centers 
continued  to  operate  and  to  present  cultural  programming  in   their  communities. 
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Neighborhood  Artts   Program  activities 

BAYVIEW  OPERA   HOUSE: 

11   classes/workshops  in  dance,    theatre,   photography  and  voice   (choral)    with 
average  attendance  of  10   to  20  people  per  workshop. 
ConiJuvied   bg :         IXniiiy   Duncan,    Mary   booker,    Julia   Middleion, 
Michael  Roths tein  and  Ruth  Williams . 

9     plays  were  produced  with  an  average  of  7  performances  per  play. 
Average  attendance  per  performance  -  150. 

Season  highlights:      Danny  Duncan's   "Window  of  a  Child"  and   "Generations" 

Ruth  Williams '    "Voodoo  Queen" 
Mary  Booker's   "Ceremonies  in  Dark  Old  Men". 

The  Summer  Youth  project,   with  the  assistance  of  the  San  Francisco  Council 
of  Churches,    was   extremely  active  and  productive. 


WESTERN   ADDITION  CULTURAL  CENTER: 

30  classes/workshops  were  offered  by   the  resident  companies,    including: 
dance,    drama,    visual   arts  and  media    (video  and  photograph) . 
Conducted  by:        Wajumbe  Dance  Co.,    Inner  City  Cultural   Center,    Grand 
Illusions   Video  Collective,   Judy  Shannon's  Children's 
Art  Factory  and  the  Williams  Art  Co. 

Program  highlights:  Black  History  Month  (February  1981)  with  special  events 
including  drama  master  classes  by  Bea  Richards,  and  the  third  annual  Summer's 
End  Festival    -  a   community  wide  celebration. 

7     exhibitions  in    the  Sargent  Johnson  Gallery;      average  attendance  300  people 
per  month. 

13  plays  produced  in   the  Buriel   Clay  Memorial    Theatre,    with  an  average  attend- 
ance of  7  performances  per  play;      average  attendance,   per  performance, 
85  people. 

Children's  Art  Factory  provided  a  lunch  program  during  the  Summer  for   the 
children  of  the  Western  Addition  area. 

Special   events  included   the  presentation  of  the  Dance  Repertory  Theatre  of 
Trinidad  and  Tobago. 


MISSION  CULTURAL  CENTER: 

112  classes /workshops  offered  in  3  workshop  cycles,   with  special   emphasis 

on  youth  oriented  instruction  during  the  summer  months.      Classes  were  offered 
in  Dance  -  modern  Tahitian,   Brazilian,   Mexican,   dancercizc,    etc. 
in  Music  -  ensemble,    flute,    theory,   piano,    voice. 
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Mission  Cultural  Center  cont.. 

in  Graphics  -  layout  and  design,   silkscreen  and  production, 
in  Visual  Arts  -  painting   (beginners,    intermediate  and  advanced) , 
mural,    life  drawing  and  still  drawing. 

(Sonic  of   Lho  above  classes  arc  accredited  at  San  Francisco  State  University) 

Galeria   Museo    ..  presented  12  major  shows  and  7    'side  shows';      of  particular 
Importance  were:      Group  Show  of  Chilean  Artists,   Mission  Painters  Collec- 
tive,  Carlos  Loarca,   Patricia  Rodriguez,   and  the  historic  show  of  the 
works  of  J.    G.   Posada.     Average  attendance  -  900  people  each  show. 


SUPPORT  SERVICES  FOR    THE  ARTS    ..    SOUTH   OF  MARKET  CULTURAL  CENTER: 

TcchnJcianc  Dank:        served  over  300  organizations  by  providing  lighting  ocjulp- 
moni,    sound  equipment,    truck  use,    portable  staging  and   technicians . 

Graphic     Services:      provided  posters,    leaflet  and  design  services    to  over 
400  organizations . 

CosLuina  Bank:      served  195  clients    (organizations   &  individuals)    by  providing 
costuming  for   theatre,    dance  and  special   events. 

Mural   Resource  Canter:      served   210  clients    (organizations   &   individuals)    by 
providing    technical   assistance,    materials ,    scaffolding  and  administrative 
support . 
Murals  painted  during   the  year  include   the  following: 

Excelsior  Playground 

Mission  High  School 

Balboa   High  School 

St.    Peter's  School 

Randall   Junior  Museum 

North  Beach  Housing 

Hawthorne  School 

» 

Filipino  Education  Center 
St.   John's  Church 


Note: 

Due   to   the  code  violations  against   the  Western  Addition,   Mission  and 
South  of  Market  Cultural   Centers,   performing  arts  activities  were  severely 
restricted. 
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SPECIAL      ACTIVITIES 

American  Express  Company:  In  Early   1981    the  Art  Commission,    through 

President   Taliaferro,    was   approached  by    the   representative  of  a   non-identified 
major  corporation  who  had  expressed  interest  In  our  programs.     After  considera- 
tion was  given   to  information  provided  by  President  Taliaferro  and  staff,    the 
company  made  itself  known  to  us  and  expressed  their  willingness   to  work  with 
the  Commission.     A   unique  program  was  established  whereby  for  a    three  month 
period,    June,    July   and  August  1981,   American  Express   would  give   to   the  Art 
Commj y.r,  ion   Li   cents   for   each   use  of  the  American  Express   card  and  a    ^2  donation 
each   time  a   new  card  was  approved  in   the  same  period.      After  several    lengthy 
meetings,   Aimjrican  Express  identified  areas  of  great  interest    to   them.      They 
decided   that  of  the  above  allocation,    $40,000  was   to  be  used   to  save   the  now 
unfunded   (by   the  City)   Annual  Arts  Festival;      all  remaining  monies  accrued  would 
be  allocated  to  the  Neighborhood  Arts  Program.     American  Express  executives 
became  deeply  involved  in  Commission  activities. 

A  reception  was  held  in  the  Rotunda  of  City  Hall  presided  over  by  Mayor  Feinstein; 
the  Mayor  welcomed  American  Express  and  their  unique  program     and  presented  the 
key   to   the  City   to  the  President  of  American  Express  Card  Division, 
Mr.    William  McCormick. 

The  final  amount     realized  during  the  campaign  will  be  reported  in   the  1982-83 
Annual   Report. 

Bay view  Town  Gallery:       Bayview  Federal  Savings  &  Loan  Association  instituted 
a  program  whereby  billboards  in  the  City  of  San  Francisco  were  used  in  a  unique 
manner  to  establish  a   "Town  Gallery" .     Works  were  chosen  from  the  major  museums 
and  local  artists  were  also  invited  to  participate.      The  original   works  were  re- 
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produced   to   the  size  of  the  billboards  and  placed  on  show  throughout 
the  City.     Art  Commission  President  Taliaferro  co-ordinated   the  program 
along  with  representatives   from  Museums,   Bayview  Federal   and  Bob  Pritikin, 
I'ubiJc:   UoiuLlunti   Consul  LdJiL. 

Technicians   from   the  Art  Conunission's  Support  Services  provided   technical 
assistance  in   this  extremely   innovative  program. 

NEW  PROGRAM    . . .    CALIFORNIA  ARTS   COUNCIL'S  STATE    &    LOCAL   PARTNERSHIP   PROGRAM 
As  a   step  towards  de-centralizing  funding,    the  California  Arts  Council 
instituted   this   new  program.      All   counties  in   the  State  of  California 
were  invited  to  participate.      The  San  Francisco  Board  of  Supervisors 
appointed   the  Art  Commission  as  the  proper  agency   to  handle   the  program 
for   the  City  and  County  of  San  Francisco,   and  an  initial  planning  grant 
of  $12,000  was   allotted   to  each  of  the  counties   who  agreed   to  participate. 
In  an  effort   to  determine  community  needs.   Planning  Consultant  Jim  Burns 
was  hired  to  effect  this  program.      He  established  a  series  of  8  meetings 
in  various  neighborhoods  during  January  and  February,   culminating  in  a 
day-long  session  on  March   7  in  the  Green  Room  of  the  War  Memorial  Building. 
Mr.   Burns  prepared  a  report  in  summation  and  submitted  this   to   the  Art 
Commission  and  Board  of  Supervisors  for  acceptance  prior  to  presentation 
to   the  California  Arts  Council. 

A  grant  in   the  amount  of  $9,483  was  awarded  to  effect,   or  continue,    the 
planning  process. 

The  major  recommendation  from  the  above  planning  process  was  the  forma- 
tion of  a  community  ad-hoc  advisory  committee  to  the  Commission   to  advise 
them  on   the  awarding  and  disbursement  of  grants  from  the  California  Arts 
Council,    under  this  program. 
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Comp<jrloon  ol:   budgoL   allocations 

Salaries   -  permanent   employees    (3) 

Miiiitl'i  ioiij    I'rin'jc    HciiariLs 

Temporary  Salaries 

Use  of  employees '    car 

Contractual   services 

Other  Services 

Ma  to rl a  1 s   a nd  Suppl 1 cs 

Vir.ual    Arts   Proij ra ms : 

Annual  Arts  Festival 
Capricorn  Asunder  Gallery 

Neigliborhood  Arts  Program 

Sponsorship  of  Neighborhood  Projects 

Street  Artists  Program 

Insurance  -  Cultural   Centers   &  Gallery 

City  Attorney  Fees 

Equipment  Purchase     ** 

Municipal   Symphony  Pops  Concerts 


1980-1981 

lO'/'J-lOUO 

$   53,565 

$   55,243 

14,348 

jo,y'jb 

-0- 

-0- 

80 

95 

1,200 

-0- 

4,075 

3,725 

2,000 

2,000 

(10,500*) 

14,700 

2,400 

2,800 

71,119 

100,095 

1,225 

1,425 

51,859 

39,000 

-0- 

10,137 

1,133 

-0- 

-0- 

2,800 

201,516    "•"" 

170,110 

TOTAL:  $^0^,520         $^2^,892 


*  "Loan"   from  City   -   this  amount   to  be  repaid   to  City   from  fees 
imposed  on  artists  entering  the  Festival, 

**  Item  refers   to  allocation  of  funds  to  purchase  works  for  the 
City  Collection,    through  the  Annual  Arts  Festival . 

"■""   Increase  reflects  increase  in  property  tax  levels 


/ 
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In  closing  comments   to   the  report,   I  would  like   to  point 
out   that  although   the  Commission  continued,   in  1980-81,    to 
present  a  wide  variety  of  cultural  programs  for  the  enrich- 
ment of  the  communities  of  San  Francisco,      the  prevailing 
aiimatc  of  budget  reductions    (on  all   levels   -  city,   state 
and  federal)    will   lead   to  a  corresponding  reduction  in 
services   and  programs.      Charter  mandated  prograirs   will   con- 
tinue at   the  same  level,   however.   Neighborhood  Arts  Program 
activities  must,   of  necessity,  be  reduced  in  the  future. 

The  Commission  in  its  continuing  efforts    to  enrich   the  lives 
of   the  citizens  of  San  Francisco,   will   do  all   in  its  power 
to  continue  operating  to  the  best  of  its  abilities,   and  with 
best  utilization  of  its  resources. 


<2^L/0 


kju^ 


Joan  Ellison 

Director  of  Cultural  Affairs 


